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UNIT 1

Warming Up

1. When did the Gothic style appear?

2. What are the characteristic features of this style?
3. Where did the Gothic style flourish?

4. Why is this style called Gothic?

5. What famous buildings of this style do you know?

GOTHIC: ENGINEERED FOR HEAVEN

If ever architecture expressed spiritual ideals, it would be in the /ofty Gothic structures of medieval Europe
and Great Britain. From the remarkable Saint-Denis in France to the Alteneuschule Synagogue in Prague,
Gothic was a style that humbled man and glorified God. Yet, with its innovative engineering, the style was a
testament to human ingenuity.

The earliest complete Gothic structure is the ambulatory of the abbey of Saint-Denis in France. Built be-
tween 1140 and 1144, the church became a model for most of the late 12th-century French cathedrals, including
those at Chartres and Senlis. However, features of the Gothic style are found in earlier buildings in Normandy
and elsewhere.

Gothic architecture is usually associated with Christianity, but the style became so predominant that build-
ers routinely used Gothic ideas for all types of religious structures. Constructed in 1279, Prague's Old-New
Synagogue was an early example. The small building features a classic Gothic roofline and eye-lid windows.
Gothic and Renaissance design combine in the interior. Also known by the names Staronova and Al-
teneuschule, the Old-New Synagogue has survived wars and other catastrophes to become the oldest surviving
synagogue in Europe.

Secular buildings also took on Gothic forms. The style found expression in town halls, royal palaces,
courthouses, hospitals, castles, bridges and fortresses. However, in medieval days, most building was done for
and by the church, and the bold new ideas of Gothic design proved to be especially suited for religious celebra-
tion and prayer. Medieval man considered himself an imperfect reflection of the divine light of God, and Gothic
architecture was the ideal expression of this view. New techniques of construction permitted buildings to soar
to amazing new heights, dwarfing anyone who stepped inside. Moreover, the concept of divine light was sug-
gested by the airy quality of Gothic buildings, which were much lighter than churches in the earlier Roman-
esque style.

Structures in Romanesque style often included pointed arches, but builders of the day did not capitalize on
the advantages of this shape. Gothic builders discovered the amazing strength and stability of pointed arches. In
Gothic buildings, the weight of the roof was supported by the arches rather than the walls. This meant that walls
could be thinner.

Romanesque churches relied on barrel vaulting. Gothic builders introduced the dramatic technique of
ribbed vaulting. While barrel vaulting carried weight on continuous solid walls, ribbed vaulting used columns
to support the weight. The ribs also delineated the vaults and gave a sense of unity to the structure.

In order to prevent the outward collapse of the arches, Gothic architects began using a revolutionary "flying
buttress" system. Freestanding brick or stone supports were attached to the exterior walls by an arch or a half-
arch.

Since the walls themselves were no longer the primary supports, Gothic buildings could include large areas
of glass. Huge stained glass windows and a profusion of smaller windows created the effect of lightness and
space.



Cathedrals in the High Gothic style became increasingly elaborate. Over several centuries, builders added
towers, pinnacles and ornamentation to the /avish Chartres Cathedral. More than 2000 sculpted figures decorate
Chartres.

In addition to religious figures, many Gothic cathedrals are heavily ornamented with strange, leering crea-
tures. These gargoyles are not merely decorative. Originally, the sculptures were waterspouts to protect the
foundation from rain. Since most people in medieval days could not read, the carvings took on the important
role of illustrating lessons from the scriptures.

Gothic buildings were based on the traditional plan used by basilicas. However, single units were inte-
grated into a unified spatial scheme.

Gothic architecture reigned for 400 years. It spread from northern France, swept throughout England and
Western Europe, crept into Scandinavia and Central Europe, and even found its way into the Near East. How-
ever, the 14th century brought a devastating plague and extreme poverty. Building slowed, and by the end of
the 1400s, Gothic architecture was replaced by other styles.

Scornful of exuberant, excessive ornamentation, artisans in Renaissance Italy compared medieval builders
to German "Goth" barbarians from earlier times. Thus, after the style had faded from popularity, the term
"Gothic" was coined.

However, Gothic ideas never completely vanished. During the nineteenth century, builders in Europe, Eng-
land and the United States borrowed medieval traditions to create an eclectic Victorian style Gothic Revival.
Even small private homes were given arched windows, lacy pinnacles and an occasional /eering gargoyle.

Active Vocabulary

1) lofty — BO3BBIILICHHBII, BETNUYECTBEHHBIH

2) humbled — cmupeHHBIN, O€THBINA, TPOCTON
3) innovative — HOBaTOPCKUI

4) testament — 3aBET, 3aBEIIaHUE

5) ingenuity — n300peTaTENbHOCTh

6) ambulatory — ranepest AJis POTyJIOK

7) predominant — npeobaanaomui, JOMUHUPYIOIIAN
8) secular — cBeTcKmiA

9) imperfect — HECOBEPIICHHBIN

10) divine — 60>xecTBEeHHBIN

11) to soar — BO3BBIIATHCS, TTOAHUMATHCS

12) to dwarf— 3aTmMeBaTh, NOJUEPKUBATH HE3HAYUTEILHOCTD
13) to capitalize — xanuTanU3MUpPOBATH

14) barrel vaulting — TMMUHAPUIECKUI CBOJT
15) ribbed — pebpucTsiii

16) to delineate — uzobpaxaTh

17) pinnacle — mmun, 6enbBeaep

18) lavish — meapbIit, OOMITBHBIN

19) gargoyle — roprynbs

20) waterspout — BOIOCTOYHAs TpyOa

21) carving — pe3nba 1o nepeBy

22) scripture — CBAIICHHOE TIHCAHUE

23) basilica — 6a3unuka

24) spatial — npocTpaHCTBEHHBII

25) devastating plague — omycTommaromiast uyma
26) scornful — HaCMEUUTUBBINA, TIPE3PUTETHHBIN
27) exuberant — OOMITHHBIN, BIITHBINA, OOTATHII
28) to vanish — nc4e3aTh, IpoNaaaTh

29) leering — 3noBemui, 3T00HBIN

Exercises on the Text



Translate the following word combinations from Russian into English
. cpenHeBekoBasi EBpomna
. IpeuMyIecTBa OpMbI
. 3aIIUTUTH CTPOCHHUE OT JAOXKIIS
. OKHa B BHJIC apOK
. 37I0BeMIast TOPTYJIIbs
Fill in the gaps with the words given below
1. Gothic style became so predominant that builders used the ideas for all types of ... structures.
2. Gothic architecture was the ideal expression of the ... light of God.
3. Romanesque structures included pointed ...
4. Gothic buildings were based on ...
5. Gothic and Renaissance ... combine in the interior.

DN AW -

barrel, design, religious, shape, gargoyle, divine, arches, fortress, basilicas, castle

Arrange the sentences in the right order

1. a/ ingenuity / Gothic / to / was / human / testament / style

2. earlier / features / in / Gothic / of / are / buildings / the / Normandy / in / style / found

3. arches / discovered / Gothic / of / the / strength / pointed / and / builders / amazing / stability

4. other / was / Gothic / styles / replaced / architecture / by

5. the / end / huge / space / of / glass / created / windows / of / effect / and / a / stained / lightness / profu-
sion / windows / smaller

Grammar Reference
Tlopsioox cnoe 6 anenutickom npeonodcenuu. Mmsa cywecmsumenvroe. Apmuxiu

Some of these sentences are right but most are wrong. Correct the sentences that are wrong
. I am going to buy some flowers.
. I need a new jeans.
. It is a lovely park with a lot of beautiful tree.
. There was a woman in the car with two mens.
. Sheep eat grass.
. David is married and has three childs.
. Most of my friend are student.
. He put on his pajama and went to bed.
. We went fishing but we did not catch many fish.
10. Do you know many persons in this town?
11. I like your trouser. Where did you get it?
12. The town centre is usually full of tourist.
13. I do not like mice. I am afraid of them.
14. This scissor is not very sharp.
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Complete the sentences. Use -'s or -s’ + a noun

1. David and Sue are husband and wife. David is ...

2. This car belongs to Ann. It is ...

3. The king lives in a very beautiful palace. The ... is very beautiful.

4. I was with Elena at her house last night. [ was ... last night.

5. All the students have put their books on the table. All ... are on the table.
6. My sister was born on 28" June. The 28" June is ...

7. Mrs Penn makes delicious cakes. ... are delicious.

8. My grandparents have a house next door to us. My ... is next door to us.
9. Mr and Mrs Smith have a son, Chris. Mr and Mrs Smith are ...

Put in a/an or the
1. We enjoyed our holiday. ... hotel was very nice.
"Can I ask a question?" "Of course. What do you want to ask?"
You look very tired. You need ... holiday.
. "Where is Tom?" "He is in ... bathroom."
5. Jane is ... interesting person. You must meet her.
6. Excuse me, can you tell me how to get to ... city centre?
7. Shall we go out for ... meal this evening?
8. It is ... nice morning. Let us go for ... walk.
9. Amanda is ... student. When she finishes her studies, she wants to be ... journalist. She lives with two
friends in ... flat near ...college where she is studying. ... flat is small but she likes it.
10. Peter and Mary have got two children, ... boy and ... girl. ... boy is seven years old and ... girl is three.
Peter works in ... factory. Mary has not got ... job at the moment.

SNV

Role Play
Discuss the role of the Gothic style in the history of the world architecture

UNIT 2

Warming Up

1. When did the Baroque appear?

2. What famous Baroque buildings do you know?

3. When did the Rococo period start?

4. What characteristic features of the Rococo style can you name?
5. Do you remember any outstanding Baroque&Rococo architects?

DISTINGUISHING BETWEEN BAROQUE AND ROCOCO

Quite to the opposite of the Rococo soul, the soul of the Baroque is characterized by austerity that inspires
silence and meditation.

The basic theme of silence is vividly portrayed in the range of works going from Caravaggio to Georges de
La Tour, for instance in the latter's Magdalene with the Smoking Flame. Another striking example is Magda-
lene Meditating, an early 17th-century work from the Neapolitan school. Following in the wake of Caravaggio,
this school of silence would spread everywhere across Europe.

Claude Meylan's "Salome" provides still another depiction of silence, of the most fundamental of dialogues
(that of Life and Death). This work illustrates the repercussions of the message left by Caravaggio, a message
of what is intrinsic to man, in a painting that — in the light-and-dark contrasts of grays surrounding the face of
Salome — conveys the latter's newly awakened horror at the sacrifice of John the Baptist.

During the Baroque period, this concern with the essence of life is to be found even in works by the more
mundane artists. Indeed, among the mundane greats on the Baroque scene, it had become the fashion to adopt
an economy of means, in an endeavor to attain a more informal intimacy, to create works of a more confiden-



tial tone. This can be seen, for instance, in Guido Reni's "Saint Joseph and Child", a work that, although un-
claimed by the contemporary world, did have its hour of glory during the 17th century. And why was this so?

Because, at the time, Reni was far more famous than all the Caravaggios and La Tours of the world, who
have since been rediscovered. Reni represented a high point in Baroque art history. Moreover, in this work he
allowed himself the luxury of tackling an extremely rare subject. The very strangeness of its subject is what be-
came its glory: instead of portraying Virgin and Child, as was generally the case, it stages Father and Child. Al-
though renowned in particular, for his bright colors and the elegance of his compositions, here Reni neverthe-
less sought to rein in the methods of his art the better to convey the intrinsic nature of this Father-Child dia-
logue.

The great aesthetic impact of the Baroque made it felt all the more in works dealing with such serious sub-
ject matter as the Christian epic. In this vein, the Piety (Virgin Mary mourning over the dead body of Christ)
was one of the major themes to be broached, precisely because, here again, Life and Death are allied. The
theme involves a perspective of day and night, corresponding with the light-and-dark philosophic mood mark-
ing the entire 17th century.

The Baroque approach to the Piety centered on the theme's dramatic essence, as beautifully illustrated in
the work of Andriaen van der Werff, a painter who, notwithstanding his Flemish origin, made a career for him-
self in Italy. Van der Werff’s Piety is entirely in black and blue: everything other than the Virgin's cloak — that
is, everything other than this symbol of life — is painted in white and black, from the body of Christ to the dark-
ness of the background. Another stunning example is to be found in the Piety of the Venetian painter Giovanni
Battista Piazzetta: the light marking the great arch stretching the corpse in the foreground drives back the dark-
ness, from where the work's feminine central figure seems to burst forth. Here again, the play of light and
shadow translates a fundamental dialogue and, as such, proves itself intrinsically Baroque.

These few examples of the 17th-century school of painting ranging from Caravaggio to Piazzetta illustrate
an approach that was severe and contemplative, focusing on silence, on the essence of life. It was only natural
for this same approach to carry over to Baroque architecture, which can thus also be characterized as austere
and basic.

Active Vocabulary

1) austerity — CTpOTOCTB, MPOCTOTA CTUIISA

2) to inspire — BIOXHOBJISITh, BHYLIATh

3) vividly — sipko, 4eTko

4) in the wake of — cnenys 3a, o ciegam

5) depiction — onucanue, n300paxeHue

6) repercussion — 0T3ByK, 3X0

7) intrinsic — BHyTpEHHUH, IPUCYIITUH, CBOMCTBEHHBII
8) sacrifice — moKepPTBOBAHHE, KEPTBA

9) mundane — cBeTcKkuit

10) endeavor to attain — nonpITKa JOCTUYb YETO-TO
11) contemporary — cCOBpeMEHHBII

12) to tackle — xacaTbcsi, 3aTparuBaTh

13) to convey — BeIpaxkaTh, epe1aBaTh

14) impact — Bo3nelicTBHE, BIHSTHUE

15) to broach — nayath o0CyX/ICHHE

16) to ally — coenuHATHCS

17) stunning — omeIOMIISIONINN, TTOPA3UTEITHHBIN
18) shadow — Tens, cien

19) contemplative — co3epuaTenbHbIi

Exercises on the Text



Translate the following word combinations from Russian into English
1. psim pabot
2. KOHTpPACT CBETJIOrO U TEMHOI'O
3. CBETCKHUE XYyA0KHUKU
4. BbIpakaTh BHYTPEHHEE COJIEpKaHHE
5. Wrpa cBeTa u T€HU

Find synonyms to the following words and expressions

1. austerity a. to express
2. vivid b. simplicity
3. to attain c. astonishing
4. to convey d. to achieve
5. stunning e. bright

Match the beginnings of the sentences with their endings using the information from the text

1. The soul of the Baroque is a. ... an extremely rare sub-
characterized by austerity that ject.

inspires ...

2. Following in the wake of b. ... silence and meditation.

Caravaggio, this school of si-
lence would spread ...

3. Reni represented ... Cc. .... itself intrinsically Ba-
roque.

4. The play of light and d. ... everywhere across

shadow proves... Europe.

5. Reni allowed himself the e. .... a high point in Baroque

luxury of tackling ... art history.

Grammar Reference

Ipunacamenvuvie. Hapeuus



Complete the sentences with an adjective, an adverb or a noun

1. John is sometimes a dangerous ... I think he drives ... when he is in a hurry.

2. Pam’s old car was slow but her new one is very ...

3. James looked ... when his team won the game.

4. It rained ... all day yesterday and the ground was very wet.

5. Mmm, what a wonderful ... from the kitchen. What are you cooking? I am sure it is going to taste ...
6. I think Mrs Burns is a good ... She taught my children...

7. David has not got a lot of money so when he goes shopping he always looks ... at the prices.

8. My parents were hard ... They worked ... all their lives.

9. Jackie did ... in his test and had to take it again.

10. I spoke to Peter on the telephone this morning. He sounded really ... Someone stole his car yesterday.

Complete the sentences. Use a comparative

1. Helen’s car is not very big. She wants a ... one.

2. My job is not very interesting. I want to do something ...
3. You are not very tall. Your brother is ...

4. David does not work very hard. I work ...

5. My chair is not very comfortable. Yours is ...

6. Your plan is not very good. My plan is ...

7. These flowers are not very nice. The blue ones are ...

8. My bag is not very heavy. Your bag is ...

9. I am not very interested in arts. I am ... in history.

10. It is not very warm today. It was ... yesterday.

11. These tomatoes do not taste very good. The other ones tasted ...
12. Britain is not very big. France is ...

13. London is not very beautiful. Paris is ...

14. This knife is not very sharp. Have you got a ... one?

15. People today are not very polite. In the past they were ...

Complete the sentences. Use a superlative.

1. This building is very old. It is ... in the town.

2. It was a very happy day. It was ... of my life.

3. It is a very good film. It is ... I have ever seen.

4. She is a very popular singer. She is ... in the country.
5. It was a very bad mistake. It was ... I have ever made.
6. It is a very pretty village. It is ... I have ever seen.

7. It was a very cold day. It was ... of the year.

8. He is a very boring person. He is ... I have ever met.

Role Play
Discuss the main differences between the Baroque and Rococo styles.

UNIT 3

Warming Up

1. Where is New England situated?

2. Why was it called so?

3. Have you ever heard about pilgrims?

4. What do you think could buildings in New England resemble?
5. Do you know any peculiarities of this architectural style?

THE ARCHITECTURE OF NEW ENGLAND



Many books have been written recounting the history of the country from its earliest days at Jamestown to
the time of the American Revolution. But the story can also be related without words from a perusal of surviv-
ing landmarks. Old homes, taverns, churches, and public buildings, the drama of colonial times and the lives of
our ancestors are revealed in their architecture. The buildings that exist today are now, for the most part, muse-
ums. They were not always; some were official buildings in which the affairs of the colony were conducted.
Others were the homes of men and women; children were born in them and were married and died. Still others
were places of worship where the colonists sought refuge in the word of God. The sequence of colonial archi-
tecture, whether in New England or on the James River, was that of necessity; one can see the shift from crude
shelters and defensive outposts to the construction of dwellings, churches, homes, and public buildings of a
planned community with a definite future.

Between the two strong and opposing cultures of Virginia and New England, the only continuous highway
was the sea. The early model of New England could hardly have worked in the South, and neither could the
early model of Virginia have worked in the North. Two main cultures emerged from the English settlements in
the North and South: the Southern planter society had a ruling aristocracy and great class distinctions between
the wealthy and the poor; New England was more of an egalitarian settlement under the control of a Puritan
oligarchy, in which a strong middle class had developed.

The first concern of the European settlers, after they arrived in America, was to provide them with shelter.
They did this with whatever materials were at hand, according to whatever methods of construction they could
remember, devise, or observe. The earliest shelters in all frontier situations were similar caves were dug in hill-
sides, tent-like structures were made of tree branches and covered with cloth, or stakes were driven into the
ground to form palisades, which were roofed with rushes or branches woven into mats and covered with sod or
plastered with mud.

Of the original houses built by the first settlers, there seem to be no remains, but there is documentary evi-
dence. The first dwellings, at least among the poorer class, were what were called "cellars". They were so
named because they were constructed in exactly the same way as were the outdoor cellars used for the storage
of vegetables. None of the well-fo-do among the settlers made use of these cellars except for the first few
weeks, or perhaps, months of their stay. The homes of the poor no longer exist today; they were either torn
down or left to decay. Most of the homes that remain today are representatives of the middle and wealthy
classes.

The homes of the English colonists were derived from both the manor house and the humble cottage of
their mother country. In seeking the origins of the style of building and manner of their construction, it is found
that, in the colonies, the differences in construction are traceable to the parts of the old country from which the
majority of settlers came. It was the most natural thing in the world for them to bring with them impressions of
their native home. It was just as natural for them to erect dwellings more or less in the same way, as they had
been accustomed to do in their homeland. Always to be taken into consideration, however, was the availability
of materials and tools necessary for construction.

Active Vocabulary

1) to recount — nznarathb

2) perusal — u3y4eHue, pacCCMOTPECHHE
3) ancestor — ipeioK

4) affair — neno, coobITHE

5) refuge — yoexuiie, 3amuTa

6) worship — IOKIIOHEHHE, TOYUTAHHUE, KYJIbT
7) shelter — 3amuTta

8) outpost — noct

9) to emerge — NOSABNATHCS, BOSHUKATD
10) egalitarian — paBHOIIpaBHBIH

11) cave — nemepa, 3emisiHKa

12) stake — cTon6



13) palisades — vacToxomn
14) rush — TpOCTHUK
15) sod — nepu

16) evidence — cBUIETENBCTBO, IPU3HAK

17) storage — Xxpanenue

18) well-to-do — 6oratslii, IpeycrieBarOnui
19) manor house — 0cOOHSK
20) mother country — poaHasi cTpaHa

Exercises on the Text

Match the beginnings of the sentences with their endings using the information from the text

1. Old homes, taverns,
churches, and public build-
ings, the drama of colonial
times ...

2. The early model of New
England could hardly have
worked in the South ...

3. The earliest shelters in all
frontier situations were simi-
lar caves were dug in hill-
sides, tent-like structures
were made of tree branches
and covered with cloth...

4. They were so named be-
cause they were constructed
in exactly ...

5. In seeking the origins of
the style of building and
manner of their construction,
it is found that ...

a. ... the same way as were the
outdoor cellars used for the
storage of vegetables.

b. ... in the colonies, the dif-
ferences in construction are
traceable to the parts of the old
country from which the major-
ity of settlers came.

c. ... and the lives of our an-
cestors are revealed in their
architecture.

d. ... and neither could the
early model of Virginia have
worked in the North.

e. ... or stakes were driven into
the ground to form palisades,
which were roofed with rushes
or branches woven into mats
and covered with sod or plas-
tered with mud.

Fill in the gaps with the words given below

1. But the story can also be related without words from a ... of surviving landmarks.

2. The buildings that exist today are now, for the ... part, museums.

3. Between the two strong and opposing cultures of Virginia and New England, the only continuous ... was
the sea.

4. Most of the homes that remain today are ... of the middle and wealthy classes.

5. The first concern of the European settlers, after they arrived in America, was to ... them with shelter.

highway, provide, perusal, most, representatives

Translate the following word combinations from English into Russian
1. a perusal of landmarks
2. places of worship
3. a Puritan oligarchy
4. representatives of wealthy classes
5. defensive outposts



Grammar Reference

Yucnumenvusie. [lpuyacmue

Complete the sentences using Participle 11
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. Freddy felt very (relieve).

. Finch looked suddenly (detach), (lose) in his own thoughts.
. I was greatly (annoy) with Monica for interfering.

. I could not get (use) to things changing like that.

. Jim got too (depress) to listen to their talk.

. I was quite (prepare) for a disagreeable surprise.

. Well, I must say you are not very (fit) for accountancy.

. I'looked at him as if [ were (surprise) to see him there.

. I did not feel (incline) for guessing-games.

. You bet I am burning myself out. I have been doing it for so many years now and who cares? At this

moment I feel quite (play) out.

11
12

. She was not so (convince) as she tried to sound.
. It was their last reception before Easter and the house was even more (crowd) than usual.

Choose the appropriate verbal in the function of objective predicative

O 00 1N DN B~ W=
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11

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

. I do not want to see anyone ... . (to hurt)

. Roger gave such a boisterous laugh that I saw other people ... towards our table. (to glance)

. Jeff smiled, slowly letting the door ... . (to close)

. Diana had the table ... on. (to lay)

. The sight of the man made him ... his mind. (to change)

. One man had got himself ... in the accident. (to kill)

. Light was coming through in the corner room, and he could hear a piano ... . (to play)

. Everyone talked a little louder than natural in an instinctive desire to make the party ... . (to go)
. There are people who would like to see him ... a fair chance. (to give)

. I did not expect the issue ... the tragic form it did. (to take)

. The picture always left me ... sad. (to feel)

I have often heard it ... . (to say)

The judge did not like witnesses ... jokes. (to make)

I came to tell you ... him while there is time. (to find)

I shall have someone ... on to keep a watch on the house. (to put)

Even his mother could not stop him ... that. (to do)

She could not bring herself ... that she feared she might lose him. (to say)
He had to force himself ... hi uncle. (to visit)

I want a telegram ... at once. (to send)

She then explained why she had asked me ... on that night. (to call)

It was easy to imagine Kate ... silent. (to sit)

Next morning he got his cheque ... . (to cash)

Suddenly they saw him ... his temper and were uncomfortable. (to lose)
In fact I found myself ... that I would have to do something about it immediately. (to think)
Then I saw Rose ... out on Roger’s arm, an impressive smiling couple. (to walk)
Two events induced Basil ... to London. (to return)

Edward soon made his views ... . (to know)

For once I saw Ann ... out. (to put)

Maybe I can get Jack ... it. (to write)

"I shall not have anything ... against her," he said unexpectedly. (to say)

Role Play
You are two pilgrims. Discuss the problem of constructing some kind of shelter for your families.

UNIT 4



Warming Up

1. Have you ever heard about Queen Anne style in architecture?

2. What architectural style was predominant in Britain during Queen Victoria’s reign?
3. Do you know anything about these two British Queens — Victoria and Anne?

4. What characteristic features of Queen Anne style can you name?

5. Do you know any famous representatives of this architectural style?

REIGNING STYLE OF THE INDUSTRIAL AGE

Of all the Victorian house styles, Queen Anne is the most elaborate and the most eccentric. The style is of-
ten called romantic and feminine, yet it is the product of a most unromantic era — the machine age.

Queen Anne became an architectural fashion in the 1880s and 1890s, when the industrial revolution was
building up steam.

North America was caught up in the excitement of new technologies. Factory-made, precut architectural
parts were shuttled across the country on a rapidly expanding train network. Exuberant builders combined these
pieces to create innovative, and sometimes excessive, homes.

In addition, widely published pattern books touted spindles, towers, and other flourishes we associate with
Queen Anne architecture. Country folk yearned for fancy city trappings. Wealthy industrialists pulled out all
stops as they built lavish "castles" using Queen Anne ideas.

Although easy to spot, the Queen Anne style is difficult to define. Many are lavished with gingerbread, but
some are made of brick or stone. Many have furrets, but crowning fouch is not necessary to make a house a
queen. So, what is Queen Anne?

Fanciful and flamboyant, Queen Anne architecture takes on many shapes. Some Queen Anne houses are
lavishly decorated. Others are restrained in their embellishments. Yet the flashy "painted ladies" of San Fran-
cisco and the refined brownstones of Brooklyn share many of the same features. There is an element of surprise
to the typical Queen Anne home. The roof is steeply pitched and irregular. The overall shape of the house is
asymmetrical.

Queen Anne architecture is not an orderly or easily classified. Bay windows, balconies, stained glass, tur-
rets, porches, brackets and an abundance of decorative details combine in unexpected ways. Even the history of
the style is bewildering. These homes were built during the age of Queen Victoria. So, why are they called
Queen Anne?

Popular during the time of Britain's Queen Victoria, Queen Anne architecture has little to do with the 18th
century Queen Anne. Moreover, the exuberant style bears little resemblance to the formal architecture, which
was popular during her time.

Rather, British architects borrowed ideas from the earlier medieval era. In the United States, Queen Anne
houses became lofty, sometimes fanciful, expressions of the machine age. From New York to California, rows
of imposing Queen Anne homes stand as monuments to the industrialists who prospered there.

However, Queen Anne flourishes may also be found on less pretentious houses. In American cities, smaller
working-class homes were given patterned shingles, spindle work, extensive porches and bay windows. Many
turn-of-the-century houses are in fact hybrids, combining Queen Anne motifs with features from earlier and
later fashions.

Ironically, the very qualities that made Queen Anne architecture so regal also made it fragile. These ex-
pansive and expressive buildings proved expensive and difficult to maintain. By the turn of the century, Queen
Anne had fallen out of favor. In the early 1900s, architects favored smaller Edwardian ("Princess Anne") and
more austere Colonial Revival styles.

While many Queen Anne have been preserved as private homes, others have been converted into apartment
houses, offices and inns. In San Francisco, flamboyant homeowners have painted their Queen Annes a rainbow



of psychedelic colors. Purists protest that bright colors are not historically authentic. However, the owners of
these "Painted Ladies" claim that Victorian architects would be pleased.

Active Vocabulary

1) elaborate — ucKyCHO ClI€NaHHBIN, 1€TATLHO Pa3pabOTaHHBIH
2) steam — IapoBO# IBUraTellb, IIap

3) to shuttle — nmepenBUTaTh B Pa3HBIX HAIPaBJICHUSIX
4) to tout — HA30MIUBO MpeIaraTh 4YTo-I100

5) spindle — BepeTeHOOOpa3HbII peAMET

6) fo yearn for — TOCKOBaTh 110

7) trapping — yKkpaiieHue

8) gingerbread — noka3Hasi MbIITHOCTh, BEIYYPHOCTh
9) turret — GamnicHka

10) touch — mTpux, OTTCHOK, TPUKOCHOBEHUE

11) fanciful — npuay IUBBIHA

12) flamboyant — apxuii, BbIYypHBINA

13) embellishment — ykpaienue

14) flashy — nemieBbIi, MOKa3HOM, OPOCAOIIUIACS B TJIa3a
15) bay — u3ornyThIil

16) bracket — monoyka Ha cTeHE

17) bewildering — craBsiiuii B TyNIHUK, CMYILAIOLIUH
18) shingle — oOuuBKa, 1paHKa

19) fragile — xpynkwmii

20) authentic — TOJTMHHBINA, TOCTOBEPHBIN

21) owner — Bnaznenen, Xo3s1uH

Exercises on the Text

Translate the following word combinations from Russian into English
. HOBBIC TEXHOJIOTHH
. TPYTHO OTIPE/ICITUTh CTHITh
. HeOOJIBIIIOE CXOACTBO
. POMaHTUYHBIN CTHIIb
. IPKO YKpaIIeHHBIH
Fill in the gaps with the words given below
1. Of all the Victorian house styles, Queen Anne is the most ... and the most ...
2. Exuberant builders combine many ways to create ... homes.
3. Wealthy industrialists pulled out all stops as they built ... "castles" using Queen Anne ideas.
4. Queen Anne houses became ... and ... expressions of the machine age.
5. The history of Queen Anne style is ...
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lofty, elaborate, fanciful, lavish, bewildering, eccentric, innovative

Find antonyms to the following words

1. romantic a. slowly

2. rapidly b. old

3. innovative c. flamboy-
ant

4. austere d. cheap

5. expensive €. unroman-
tic

6. fragile f. firm

7. irregular g. regular

8. resem- h. differ-

blance ence

Grammar Reference



Mecmoumenus. Ilpednocu

Complete the letter using different pronouns

Dear Laura

Thank you for ... letter. It was good to hear from ... and to know ... news.

Let ... tell you my news. In June, ... sister, Sue, is getting married to John. Do you remember? I met John
ten years ago, so he is an old friend of .... ... are getting married in the afternoon and my parents are having a
big party for ... in the evening. ... am really happy for her, and for John. After the wedding, they are coming to
stay with ... because they have not got a house yet. So we will all be one big, happy family.

My brother, Kevin, is taking ... final examinations next month. After that ... wants to get a job in a hospi-
tal. I think it will be difficult for ... but he really wants to be a doctor. Good luck to ...!

Last week I met Jane and Christina Sarton. Do you remember ...?7 ... brother was at school with us. I gave

Jane your telephone number and she gave me ... . Perhaps we can all meet sometime soon.

I must stop now. By the way, I found a silver pen in my room. Itis not ... . Is it ...? [ know you have got a
silver one.

My parents send ... love to you and ... parents.

Love

Wendy

Put in in/at/on

. Do not sit ... the grass. It is wet.

. What have you got ... your bag?

. Look! There is a man ... the roof. What is he doing?

. There are a lot of fish ... this river.

. Our house is number 45 — the number is ... the door.

. "Is the cinema near here?" "Yes, turn left ... the traffic lights."
. I usually do my shopping ... the city centre.

. My sister lives ... Brussels.

. There is a small park ... the top of the hill.

10. I think I heard the doorbell. There is somebody ... the door.
11. Munich is a large city ... the south of Germany.

12. There are a few shops ... the end of the street.

13. It is difficult to carry a lot of things ... a bicycle.

14. I looked at the list of names. My name was ... the bottom of the list.
15. There is a mirror ... the wall ... the living room.
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Put in a preposition

. I'looked ... the window and watched the people in the street.

. My house is very near here. It is just ... the corner.

. Do you know how to put a film ... this camera?

.How faris it ... here ... the airport?

. We walked ... the museum for an hour and saw a lot of interesting things.
. You can put your coat ... the back of the chair.

. In tennis, you have to hit the ball ... the net.

. Silvia took a key ... her bag and opened the door.
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Role Play
Discuss the advantages and disadvantages of Queen Anne style in architecture

UNIT 5

Warming Up
1. Why is it difficult sometimes to define the architectural style of many towns and cities?
2. Do you like mixed architectural styles?



3. How would you describe Spanish style in architecture?
4. Where can we find the most outstanding examples of Spanish Revival architecture?
5. Do you know the names of any Spanish style architects?

INSPIRED BY SPAIN

Step through the stucco archway, linger in the tiled courtyard, and you might think you were in Spain. Or
Portugal. Or Italy, or northern Africa, or Mexico. North America's Spanish inspired homes embrace the entire
Mediterranean world, combine it with ideas from Hopi and Pueblo Indians and add flourishes that would make
Walt Disney proud.

It is hard to know what to call the style. In Santa Barbara and other parts of California, these homes are
usually described as Spanish Colonial Revival, suggesting that they borrow ideas from early settlers. Many ar-
chitects prefer the term Hispanic or Mediterranean, while others simply say that the houses are Spanish Eclec-
tic.

However, although the style is difficult to name, it is easy to recognize. Virginia and Lee McAlester, au-
thors of "A Field Guide to American Houses", characterize Spanish Eclectic homes as having the features listed
below.

Spanish inspired houses usually have these features:

e low-pitched roof

o red rooftiles

e stucco siding

 arches, especially above doors, porch entries and main windows.

Some Spanish inspired homes have:

o asymmetrical shape with cross-gables and side wings

o flat roof and parapets

e hipped roof

o carved doors

e spiral columns and pilasters

e courtyards

e carved stonework or cast ornaments

 patterned tile floors and wall surfaces.

In many ways, the Spanish Revival homes built from 1915 to 1940 resemble the earlier California Mission
Style houses. Mission architecture romanticized the simple Spanish churches of colonial America. It featured
red tile roofs, parapets, and decorative railings and carved stonework. However, the twentieth century Spanish
inspired styles proved to be more far-reaching. Wild and expressive, this new fashion borrowed from the entire
history of Spanish architecture, from Moorish to Byzantine to Renaissance.

In 1915, gates to the Panama Canal swung open. To celebrate, San Diego — the first North American port
of call on the Pacific Coast — launched a spectacular exposition. The chief designer for the event was Bertram
Grosvenor Goodhue, who had a fascination for Gothic and Hispanic styles. Goodhue did not want the cold,
formal Renaissance and Neoclassical architecture, which was normally used for expositions and fairs. Instead,
he envisioned a fairytale city with a festive, Mediterranean flavor.

Goodhue (along with fellow architects Carleton M. Winslow, Clarence Stein and Frank P. Allen, Jr.) cre-
ated extravagant, capricious Churrigueresque towers based on the 17th and 18th century Spanish designs. They
filled Balboa Park in San Diego with arcades, arches, colonnades, domes, fountains, pergolas, reflecting pools,
man-sized Muslim urns and an array of Disneyesque details.

America was dazzled and Iberian fever spread as trendy architects adapted Spanish ideas to upscale homes
and public buildings.



Possibly the most famous examples of Spanish Revival architecture can be found in Santa Barbara, Cali-
fornia. Santa Barbara had a rich tradition of Hispanic architecture long before Goodhue unveiled his vision of a
Mediterranean skyline. However, after a massive earthquake in 1925, the town was rebuilt. With its clean white
walls and inviting courtyards, Santa Barbara became a showplace for the new Spanish style.

Meanwhile, on the other side of the continent, architect Addison Mizner was launching the "Florida Ren-
aissance."

Addison Mizner aspired to turn the tiny unincorporated town of Boca Raton, Florida into a luxurious resort
community filled with his own special blend of Mediterranean architecture. Irving Berlin, W.K. Vanderbilt,
Elizabeth Arden and other illustrious personalities bought stock in the venture. Mizner went broke, but his
dream came true. Boca Raton became a Mediterranean Mecca with Moorish columns, spiral staircases sus-
pended in midair and exotic medieval details.

At the same time, Aviation pioneer Glenn Curtiss and his partner James Bright were adding their own vi-
sion to Florida's architectural melting pot. Curtiss was enamored with the rustic appearance of ancient pueblos.
In the region, which is now Miami Springs, he built an entire development of thick-walled buildings made of
wood frame or concrete block.

Manifesting in a variety of forms, the new Spanish styles took root wherever Hispanic ties were strong.
Spanish Colonial and Mediterranean houses sprang up throughout Florida, California, Texas and Arizona. Sim-
plified versions of the style evolved for working-class budgets. During the 1930s, neighborhoods filled with
one-story stucco houses with arches and other details that suggested a Spanish Colonial flavor.

The stucco walls and cool, shaded interiors make Spanish style homes best suited for warmer climates.
Nevertheless, scattered examples — some quite elaborate — can be found throughout North America. When you
drive through upscale neighborhoods in cold northern cities, you can sometimes spot a grand Mediterranean
palace, looking lost in the center of a snow-covered lawn.

Active Vocabulary

1) stucco — mrykarypka

2) to linger — ocTaBaThCsl, IPOBOIUTH BPEMSI

3) tiled — XpBITHII Yepenuien

4) to embrace — BKo4YaTh B ce0s1, 0XBATHIBATh

5) pitched — naxosaIUIiCs HA Pa3HBIX YPOBHSIX, PAa3HOYPOBHEBBIN
6) siding — oOIMBKA 3/1aHUs

7) porch — XpbUIbIIO, BEpaHaa

8) gable — ppOHTOH, KOHEK KPBIIIH

9) cast — OTIUTBINA, TUTOU

10) pergola — Gecenka

11) array — Gonpiioe KOMMYECTBO, Macca

12) to unveil — OTKpBIBaTh, pACKPHIBAThH

13) Renaissance — Bo3poxaeHne

14) venture — puckoBaHHas 3aTes, IPEIIPUITHE

15) pueblo — mocenok uHIEHUIIEB, HH]ICCTT

16) shaded — cMATYeHHBIH, 3aTyIIIEBAaHHBIHN, 3aTCHCHHBII
17) lawn — ra3oH, myxaika

Exercises on the Text

Match the beginnings of the sentences with their endings using the information from the text
1. North America’s Spanish in- a. ... Florida, California,

spired homes embrace ... Texas and Arizona.

2. The Spanish Revival homes b. ... the simple Spanish

resemble... churches of colonial
America.

3. The most famous examples of c. ... the earlier California



Spanish Revival architecture can Mission style houses.

be found in ...

4. Spanish Colonial and Mediter- d. ... Santa Barbara, Cali-

ranean houses sprang up through- fornia.

out...

5. Mission architecture romanti- e. ... the entire Mediterra-

cized ... nean world.
Decide whether the following statements are true or false
Some Spanish inspired homes have:

. asymmetrical shape with cross-gables and side wings

. a slanting roof and parapets

. a hipped roof

. simple doors

. straight columns and pilasters

. colonnades

. carved stonework

. cast ornaments

. patterned tile floors
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Translate the following word combinations from Russian into English
. KpacHasi 4yepernunyHas Kpblia
. IGKOpaTUBHAs Orpaja
. HOBasg Moja
. pazHOOOpaszue dhopm
. IOMa C apKaMHu
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Grammar Reference
Mooanbnvie enaconvl. Ilpocmoe 6yoywee 8pems u cnocoowbl e2o 8blpaiceHus

Re-word the following sentences using can, may or must
. I do not think he did it all by himself.
. Perhaps you are right.
. It is possible that they forgot it in the car.
. Is it really true?
. I do not believe he has been meaning to do it.
. It is impossible that he should have refused your request.
. Evidently he has not read the book.
. I wonder where it is that you met him.
. I am certain that he has heard the gong.
10. It was some special occasion, I am sure.
11. He looks wet and muddy. I am sure he has been fishing.
12. No doubt, she is out shopping.
13. I wonder what it is that you have brought in that box.
14. It is possible that he does not know we are here.
15. Is it possible that he is giving a course on the Renaissance at the University?
16. It is possible that the news is being broadcast on all the channels.
17. I am certain they did not take notes of the meeting.
18. Is it possible that we are out of wrapping paper?
19. It is possible he will again forget to rule a margin down the left side.
20. "I do not now see him driving his car. Is it possible that something has happened?" "Evidently his car is
undergoing repairs."
21. It is just impossible for you to get this thing done so soon.
22. 1 wonder what it is that he is doing in there.
23. Then the firing began again. This time it was impossible for it to be more than a mile away.
24. Let us give her a call again. It is possible that she was asleep and did not hear the telephone.
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25. You have used up all the money I gave you, I suppose.

Put in shall (not)/will (not)

. Do not drink coffee before you go to bed. You ... sleep.

. "Are you ready yet?" "Not yet. I ... be ready in five minutes."

. I am going away for a few days. I am leaving tonight, so I ... be at home tomorrow.

. It ... rain, so you do not need to take an umbrella.

. "I do not feel very well this evening." "Well, go to bed early and you ... feel better in the morning."
. It is Bill’s birthday next Monday. He ... be 25.

. I am sorry I was late this morning. It ... happen again.
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Role Play
Discuss the peculiarities of the architectural style of your town

UNIT 6

Warming Up

1. What is the Louver palace nowadays?

2. What was it in the past?

3. In what architectural style was it built?

4. Do you know the names of the architects who created this masterpiece?

5. What associations appear in your mind when you hear the word "Louver"?

THE LOUVER

From the fortress of Philippe Auguste (1190) to the completion of the "Grand Dessein" (1870), the Louver
palace has extended progressively along the right bank of the Seine.

A true barrier separating the northern and southern parts of the city, the building constitutes the point of
departure of the great East-West view, which crosses the Arc du Carrousel, the obelisk in the Place de la Con-
corde, the Arc de Triomphe on the Champs-Elysées, and extends right out.

The international renown of the Louver museum sometimes makes us forget that it was originally designed
as a palace. Since the middle ages, its development has been quite exceptional, marked by both the major
events of French history and the succession of architects and decorators who have left their mark on it.

The medieval fortress from which the present day palace originates was built by King Philippe Auguste at
the end of the XIIth century. The restoration work on the Cour Carrée and the excavation work necessary for
construction of the pyramid and the Carrousel area enabled archeological digs to be undertaken. The architec-
tural structures of the basement will henceforth be included in the visit tours. Thus it is possible to walk along
the moats of the medieval fortress under the Cour Carrée, to pass around the base of the dungeon to get to the
salle Saint-Louis (XIIIth century), or, when going to the underground car park, to walk along the so-called
Charles V moats.

Amongst the items discovered during these digs, one of the most remarkable is a parade he/met belonging
to Charles VI, which was reconstituted from the one hundred and sixty nine fragments, which were found scat-
tered about. It is on show in the Salle Saint-Louis (Sully Wing).

In 1528, Francois Ist had the "grosse tour" destroyed, and decided in 1546 to transform the former fortress
into a luxury residence. The work, which was supervised by Pierre Lescot, continued under Henri II and Char-
les IX, involved two new wings, which occupy two sides of the former fortress. Jean Goujon decorated the
fagade and the great hall of this Renaissance wing.

In the west, in a place known as the Tuileries, Catherine de Médicis had a huge palace built, which she left
incomplete. As soon as he arrived in Paris in 1594, Henri IV decided to join the Louver with the Tuileries to



form a gigantic palace. This was the "Grand Dessein" or Grand Design, of which he had the first stage com-
pleted, the Grande Galerie.

Under Louis XIII and Louis XIV, the architects Le Mercier and subsequently Le Vau built the "Cour Car-
rée", four times the size of the former Renaissance courtyard. To the East, facing the city, a committee of archi-
tects, led by Perrault, planned the "colonnade". Poussin, Romanelli and Le Brun decorated the apartments and
the "galleries". However, this golden age enjoyed by the Louver came to an abrupt end in 1678, when Louis
XIV chose Versailles as his centre of power. The double palace remained incomplete for a long time. During
the entire XVIIIth century, new projects contributed to the "Grand Dessein" of the Bourbons, which architects
Gabriel and Soufflot are attempting to bring to perfection.

The "Grand Louver" constituted the realization of an earlier project, which involved devoting the entire
Palace to the function of a museum, whilst modernizing and improving the presentation of the collections.

Covering an area of some 40 hectares right in the heart of Paris, on the right bank of the Seine, the Louver
offers almost 60,000 m? of exhibition rooms dedicated to preserving items, representing 11 millennia of civili-
zation and culture. The "Grand Louver" is also a cultural unit, which has a didactic role towards the public, a
role, which it fulfils through lectures, audiovisual and interactive productions, and very many printed publica-
tions, which are available in the exhibition rooms or at the bookshop under the pyramid.

Active Vocabulary

1) fortress — kpenoctb

2) bank — 6eper pexku

3) barrier — perpana, 6aprep

4) obelisk — obenuck

5) renown — U3BECTHOCTh

6) succession — OCIEIOBATEIBHOCTD, OYEPEIHOCTD
7) medieval — cpeTHEBEKOBBII

8) restoration — pectaBpanus

9) excavation — 3eMJISTHOM, apXEOTOTUUECKHIT

10) basement — nonBai

11) moat — poB

12) dungeon — TemunIa

13) helmet — mnem

14) to scatter about — pa30pacbIBaTh IO CTOPOHAM
15) luxury — pocKkomIHbII

16) facade — dpacan

17) stage — ctanusl, CTyNIEHb, 4aCTh

18) subsequently — mocnegoBaTeNbHO, APYT 32 APYTOM
19) colonnade — xononnana

20) to cover — IOKpbIBaTh

21) to dedicate to — nocBsaTh KOMY-TO, YEMY-TO

Exercises on the Text

Fill in the gaps with the words given below
1. Since the middle ages, its development has been quite exceptional, marked by both the major
events of French history and the ... of architects and decorators who have left their mark on it.

2. The ... work on the Cour Carrée and the ... work necessary for construction of the pyramid and the Car-
rousel area enabled archeological digs to be undertaken.

3. Amongst the items discovered during these digs, one of the most remarkable is a parade ... belonging to
Charles VI, which was reconstituted from the one hundred and sixty nine fragments, which were found ... ....

4. In 1528, Frangois Ist had the "grosse tour" destroyed, and decided in 1546 to transform the former for-
tress into a ... residence.

5. In the west, in a place known as the Tuileries, Catherine de Médicis had a huge ... built, which she left
incomplete.




excavation, palace, luxury, helmet, restoration, scattered about, succession

Arrange the sentences in the right order

1. originally / Louver / international / the / it / sometimes / us / renown / of / museum / makes / that / was /
designed / as / a / forget / the / palace

2. the / medieval / built / palace / century / at / King / fortress / Auguste / present / from / originates / the /
which / the / XIIth / day / was / by / Philippe / the / end / of

3. the /in / of / visit / basement / structures / be / tours / will / the / henceforth / the / included / architectural

4. Jean / decorated / this / the / Goujon / and / wing / great / hall / fagade / of / the / Renaissance

5. as/ form / he / arrived / the / Henri IV / as / Paris / soon / 1594 / decided / in / join / palace / with / the /
Tuileries /to /a/in/to / Louver / gigantic

Translate the following word expressions from Russian into English
1. mpaBbIii Oeper peku

2. BOCCTAaHOBUTEIIbHBIE PAOOTHI

3. OrpOMHBII ABOPEI]

4. pockolHas pe3uIeHIUS

5. rpynmna apxXuTeKTOpOB

Grammar Reference
IIpocmoe nacmoswee epems. Bonpocumenvuas ghopma. Ompuyamenvras popma

Complete the following sentences putting the verbs in brackets in Present Simple
. Margaret (speak) four languages.

. In Britain the banks usually (open) at 9.30 in the morning.

. The City Museum (close) at 5 o’clock in the evening.

. Tina is a teacher. She (teach) mathematics to young children.
. My job is very interesting. I (meet) a lot of people.

. Peter (wash) his hair twice a week.

. Food is expensive. It (cost) a lot of money.

. Shoes are expensive. They (cost) a lot of money.

. Water (boil) at 100 degrees Celsius.

0. Julia and I are good friends. I (like) her and she (like) me.
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Write the negative

1. I play the piano very well.

2. Jane plays the piano very well.

3. They know my phone number.

4. We work very hard.

5. He has a bath every day.

6. You do the same thing every day.

Write questions. Use the words in brackets + do/does. Put the words in the right order.
1. (where/live/your parents?)

2. (you/early/always/get up?)

3. (how often/TV/you/watch?)

4. (you/want/what/for dinner?)

5. (like/you/football?)

6. (your brother/like/football?)

7. (what/you/do/in the evenings?)

8. (your sister/work/where?)

9. (to the cinema/often/you/go?)

10. (what/mean/this word?)

11. (often/snow/it/here?)

12. (go/usually/to bed/what time/you?)



13. (how much/to phone New Y ork/it/cost?)
14. (you/for breakfast/have/usually/what?)

UNIT 7

Warming Up
1. In what century was the Sistine Chapel built?
2. Where is it situated?
3. What and whom was the Sistine Chapel created for?
4. Which architectural style is presented in this building?
5. Can you imagine how the Sistine Chapel looks like?
THE SISTINE CHAPEL

The Sistine Chapel was built between 1475 and 1483. Its basic feature is the papal function, as the pope's
chapel and the location of the elections of new popes. It was consecrated and dedicated to the Assumption of the
Virgin on 15 August 1483.

The chapel has no architectural distinction; it is rectangular and measures 40,93 meters long by 13,41 me-
ters wide, i.e. the exact dimensions of the Temple of Solomon, as given in the Old Testament. It is 20,70 meters
high and is roofed by a flattened barrel vault, with six tall windows cut into the long sides, forming a series of
pendentives between them. The architectural plans were made by Baccio Pontelli and the construction was su-
pervised by Giovannino de'Dolci. Later alterations modified the original exterior.

In 1481, Pope Sixtus IV summoned to Rome the Florentine painters Sandro Botticelli, Domenico Ghirlan-
daio and Cosimo Rosselli to decorate the walls with frescoes. According to Vasari, Luca Signorelli was also
involved in the decoration. The painting of the walls took place over an astonishingly short period, barely
eleven months, from July 1481 to May 1482. The ceiling was frescoed by Piero Matteo d'Amelia with a star-
spangled sky.

Michelangelo was commissioned by Pope Julius Della Rovere in 1508 to repaint the ceiling; the work was
completed between 1508 and 1512. He painted the Last Judgment over the altar, between 1535 and 1541, being
commissioned by Pope Paul Farnese.

For great ceremonial occasions, the lowest portions of the sidewalls were covered with a series of tapes-
tries depicting events from the Gospels and the Acts of the Apostles. These were designed by Raphael and
woven in 1515-19 at Brussels.

The building in some respects can be considered as a personal monument to the Della Rovere family, since
Sixtus IV saw to its actual construction and the frescoes beneath the vaults, and his nephew Julius II commis-
sioned the ceiling decoration. Oak leaves and acorns abound, heraldic symbols of the family whose name
means literally "from the oak."

The decoration of the chapel was cleaned and restored in recent decades. The project started with the fif-
teenth century frescoes in 1965. The restoration of the lunettes, the vault and the Last Judgment started in 1980
and was terminated in 1994. The restoration produced a spectacular result.

The walls are divided into three orders by horizontal cornices; according to the decorative program, the
lower of the three orders was to be painted with "tapestries," the central one with two facing cycles — one relat-
ing the life of Moses (left wall) and the other the Life of Christ (right wall), starting from the end wall, where
the altar fresco, painted by Perugino, depicted the Assumption of the Virgin, to whom the chapel was dedicated.
The upper order is endowed with pilasters that support the pendentives of the vault. Above the upper cornice
lunettes are situated the. Between each window below the lunettes, in niches, run images of the first popes —
from Peter to Marcellus — who practiced their ministry in times of great persecution and were martyred.



The wall paintings were executed by Pietro Perugino Sandro Botticelli, Domenico Ghirlandaio, Cosimo
Rosselli, Luca Signorelli, and their respective workshops, which included Pinturicchio, Piero di Cosimo and
Bartolomeo Della Gatta.

A magnificent marble screen divided the presbytery from the nave, and there was an attractive choir. The
marble screen, along with the balustrade, which decorates the pulpit, was created by the sculptors Mino da Fi-
esole, Andrea Bregno and Giovanni Dalmata. A marble mosaic floor of exquisite workmanship describes the
processional itinerary up to and beyond the marble screen, to the innermost space, where it offers a surround
for the papal throne and the cardinals' seats. Originally, the chapel was divided by the screen and the pattern of
the floor mosaic into two equal parts — a nave for the /aity and a presbytery for the clergy — but the screen in
later years made the nave smaller and the presbytery much larger.

Active Vocabulary

1) papal — manckuit

2) Assumption — Y cieHue

3) rectangular — mpsAIMOYTOJIbHBIN

4) dimension — uaMepeHue, pazmep

5) pendentives — mapyca cBojia, KymoJia
6) exterior — dKCTEPbEP, BHEIIHUN BU
7) to summon — BbI3bIBaTh, 3BaTh

8) fresco — dpecka

9) decoration — ykpaienue, 1eKOpaIys
10) altar — antapn

11) tapestry — robenen

12) acorn — xenynp

13) lunette — TuMIIaH, KPyTIIO€ OKHO B KPBIIIE
14) cornice — kapuu3

15) to endow — HanensaTh, 3aMOTHATH
16) pilaster — munscTp

17) niche — aumma

18) to martyr — My4uTh, UCTSI3aTh

19) presbytery — npecBuTepus

20) nave — Hed

21) choir — xopbl

22) balustrade — Ganroctpana

23) pulpit — xadenpa

24) mosaic — MO3anKa, MO3auYHBII

25) exquisite — N3bICKaHHBIN

26) itinerary — MapuipyT, 10pora, IyTh
27) laity — mupsine

Exercises on the Text

Decide whether the following statements are true or false

1. The Sistine Chapel was built between 1480 and 1483.

2. It is 20,70 meters high and is roofed by a flattened barrel vault, with eight tall windows cut into the long
sides, forming a series of pendentives between them.

3. The ceiling was frescoed by Piero Matteo d'Amelia with a star-spangled sky.

4. The lower order is endowed with pilasters that support the pendentives of the vault.

5. A magnificent wooden screen divided the presbytery from the nave, and there was an attractive choir.

Translate the following word combinations from Russian into English
1. Ycnenue IIpecBstoit boropoauisl

2. TOYHBIE pa3Mepbl

3. nmucTha qyba

4. TOpU30HTAIbHBIC KAPHU3BI



5. anrapHas pecka

Find antonyms to the following words

1. new a. public
2. exterior b. over

3. personal c. vertical
4. beneath d. interior
5. horizontal e. old

Grammar Reference
IIpasunvHuvle u Henpasuivbhsie 2nazonsl. Ilpocmoe npoweduiee 8pems

Complete the sentences. Use the verbs in the Past Simple
. I (clean) my teeth three times yesterday.

. It was hot in the room, so I (open) the window.

. The concert (start) at 7.30 and (finish) at 10 o clock.

. When I was a child, I (want) to be a doctor.

. The accident (happen) last Sunday afternoon.

. It is a nice day today but yesterday it (rain) all day.

. We (enjoy) our holiday last year. We (stay) at a very nice place.

. Ann’s grandfather (die) when he was 90 years old.
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Complete these sentences with the verb in the negative
1. I saw Barbara but I ... Jane.

2. They worked on Monday but they ... on Tuesday.

3. We went to the post office but we ... to the bank.

4. She had a pen but she ... any paper.

5. Jack did French at school but he ... German.

Write questions with Did...?

1. I watched TV last night. And you?
2. I enjoyed the party. And you?

3. I had a good holiday. And you?

4. 1 finished work early. And you?

5. I slept well last night. And you?

Role Play
You are an architect and a painter. Discuss the alterations you would like to make in the Sistine Chapel in-
terior and exterior

UNIT 8

Warming Up
1. What do you know about Saddam Hussein?
2. What is his native country?
3. What kind of person is he?
4. What religious confession does he belong to?
5. Have you ever heard about his palace?
SADDAM'S BABYLONIAN PALACE



From the ancient palace of Nebuchadnezzar to a lavish new palace for him, Saddam Hussein used architec-
ture to awe and intimidate.

When Saddam Hussein rose to power in Iraq, he conceived a grandiose scheme to rebuild the ancient City
of Babylon — Hussein said that Babylon's great palaces and the legendary hanging gardens of Babylon (one of
the seven wonders of the ancient world) would rise from dust.

Like the powerful King Nebuchadnezzar II who conquered Jerusalem 2,500 years ago, Saddam Hussein
would rule over the world's greatest empire. The vaulting ambition of Saddam Hussein found expression in
vaulting, and often pretentious, architecture.

In 1982, Saddam's workers began reconstructing Babylon's most imposing building, the 600-room palace
of King Nebuchadnezzar II. Archaeologists were horrified. Many said that to rebuild on top of ancient artifacts
does not preserve history, but disfigures it. The original bricks, which rise two or three feet from the ground,
bear ancient inscriptions praising Nebuchadnezzar. Above these, Saddam Hussein's workers laid more than 60-
million sand-colored bricks inscribed with the words, "In the era of Saddam Hussein, protector of Iraq, who re-
built civilization and rebuilt Babylon." The new bricks began to crack after only ten years.

Adjacent to Nebuchadnezzar's ancient palace and overlooking the Euphrates River, Saddam Hussein built a
new palace for himself. Shaped like a ziggurat (stepped pyramid), Saddam's Babylonian palace is a monstrous
hilltop fortress surrounded by miniature palm trees and rose gardens. The four-storey palace extends across an
area as large as five football fields. Villagers told news media that a thousand people were evacuated to make
way for this emblem of Saddam Hussein's power.

The palace, Saddam built, was not merely large, it was also ostentatious. Containing several hundred thou-
sand square feet of marble, it became a showy confection of angular towers, arched gates, vaulting ceilings,
and majestic stairways. Critics charged that Saddam Hussein's lavish new palace expressed exuberant excess in
land where many died in poverty.

On the ceilings and walls of Saddam's palace, 360-degree murals depicted scenes from ancient Babylon. In
the cathedral-like entryway, an enormous chandelier hung from a wooden canopy carved to resemble a palm
tree. In the bathrooms, the plumbing fixtures appeared to be gold-plated. Throughout Saddam Hussein's palace,
pediments were engraved with the ruler's initials, "SdH".

The role of Saddam Hussein's Babylonian palace was more symbolic than functional. When American
troops entered Babylon in April 2003, they found little evidence that the palace had been occupied or used.
Saddam's fall from power brought vandals and looters. The smoked glass windows were shattered, the furnish-
ings removed, and architectural details — from faucets to light switches — had been stripped away.

Now, Saddam Hussein's Babylonian palace serves as a military encampment for Western troops. Mosqui-
toes buzz in through the broken windows. U.S. marines take refuge in two-man tents pitched inside the vast,
empty rooms.

Active vocabulary

1) to awe — BBI3BIBaTH YYBCTBO OJIarOrOBEHUS

2) to intimidate — ycTpaiaTh, BbI3bIBATh CTPax

3) grandiose — rpanInO3HBII

4) powerful — BIUSATEILHBIN, MOTYIIIECTBEHHBIH

5) pretentious — BbI9yPHBII

6) fo impose — BHyIIaTh

7) to horrify — IpUBOANTH B yXKac

8) inscription — HaIMUCH

9) adjacent — npUMBIKAIOIINNA, HAXOASIIUNCS TIO COCEJICTBY

10) ziggurat — B popme cTyneH4aToi nupamMu bl

11) monstrous — 9y TOBHUIIHBIN

12) ostentatious — IOKa3HOM, BBITYPHBIN

13) angular — yrnosoi

14) mural — dppecka

15) chandelier — moctpa



16) canopy — xymnon

17) plumbing — BoIOTpOBOIHBIIA
18) pediment — pponTOH

19) looter — rpaburens

20) faucet — BOnONPOBOIHBIN KpaH
21) encampment — BOCHHBIH Jarepb

Exercises on the Text

Find synonyms to the following words

1. grandiose a. lavish

2. powerful b. ostentatious

3. pretentious c. stepped pyramid
4. ziggurat d. grand

5. exuberant e. mighty

Fill in the gaps with the words given below

1. From the ... palace of Nebuchadnezzar to a ... new palace for him, Saddam Hussein used architecture to
...and ... .

2. The ... ambition of Saddam Hussein found expression in vaulting, and often ... , architecture.

3. Many said that to rebuild on top of ancient ... does not preserve history, but ... it.

4. The four-storey palace ... across an area as large as five ... fields.

5. Containing several hundred thousand ... feet of marble, it became a showy ... of ... towers, arched
gates, vaulting ceilings, and ... stairways.

awe, lavish, confection, pretentious, ancient, angular, vaulting, disfigures, extends, intimidate, football, square,
majestic, artifacts
Match the beginnings of the sentences with their endings
1. In 1982, Saddam's workers a. ... bear ancient inscriptions
began reconstructing Baby- praising Nebuchadnezzar.
lon's most imposing building

2. The original bricks, which b. ... exuberant excess in land
rise two or three feet from the where many died in poverty.
ground ...

3. Adjacent to Nebuchadnez- c. ... the 600-room palace of
zar’ s ancient palace and over- King Nebuchadnezzar II.
looking the Euphrates River ...

4. Villagers told news media d. ... to make way for this
that a thousand people were emblem of Saddam Hussein's
evacuated ... power.

5. Critics charged that Saddam e. ... Saddam Hussein built a
Hussein's lavish new palace new palace for himself.
expressed ...

Grammar Reference

Hacmoswee npodoaxcennoe epems. byoywee npooonsicennoe epems. Ilpoweouwee npooondicennoe spems.
Hacmosuwee cosepuientoe npooondicentoe epems

Complete the sentences using Present Continuous
. Please be quiet. I (work).

. "Where is John?" "He is in the kitchen. He (cook)."
."You (stand) on my foot." "Oh, I am sorry."

. Look! Somebody (swim) in the river.

. We are here on holiday. We (stay) at the Central Hotel.
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6. "Where is Ann?" "Sh is (have) a shower."
7. They (build) a new theatre in the city centre at the moment.
8. I (go) now. Goodbye.

What will be happening tomorrow at 3 o’clock? Write true sentences
1. (I / wash / my hair)
2. (it / snow)
3. (I/sit/ on a chair)
4. (I/ eat)
5. (it / rain)
6. (I/learn / English)
7. (I/ listen / to music)
8. (the sun / shine)
9. (I / wear / shoes)
10. (I/ read / a newspaper)
Put the verb into Past Continuous or Past Simple
1. A: What ... (you/do) when the phone ... (ring)?
B:1... (watch) television.
2. A: Was Jane busy when you went to see her?
B: Yes, she ... (study).
3. A: What time ... (the post/arrive) this morning?
B: It ... (come) while I ... (have) breakfast.
4. A: Was Margaret at work today?
B: No, she ... (not/go) to work. She was ill.
5. A: How fast ... (you/drive) when the police ... (stop) you?
B: I do not know exactly but I ... (not/drive) very fast.
6. A: ... (your team/win) the football match yesterday?
B: No, the weather was very bad, so we ... (not/play).
7. A: How ... (you/break) the window?
B: We ... (play) football. I ... (kick) the ball and it ... (hit) the window.

8. A: ... (you/see) Jenny last night?
B: Yes, she ... (wear) a very nice jacket.

9. A: What ... (you/do) at 2 o’clock this morning?
B: I was asleep.

10. A: I ... (lose) my key last night.
B: How ... (you/get) into your room?
A:1... (climb) in through a window.

Role Play
You are Saddam’s personal architect. Discuss the plan of the future palace with your master

UNIT 9

Warming Up

1. What is the White House?

2. Do you know its exact address?

3. Can you describe the building?

4. Who was the first owner of the White House?
5. How many floors and rooms does it have?

THE WHITE HOUSE

Many of American presidents have battled for the privilege to live at the nation's most prestigious address.
Moreover, like the presidency itself, the home at 1600 Pennsylvania Avenue in Washington, D.C. has seen con-



flict, controversy and surprising transformations. Indeed, the elegant porticoed mansion we see today looks
very different from the austere Georgian house designed two hundred years ago.

Originally, plans for a "President's Palace" were developed by artist and engineer Pierre Charles L’Enfant.
Working with George Washington to design a capital city for the new nation, L'Enfant envisioned a majestic
home approximately four times the size of the present White House.

At George Washington's suggestion, Irish-born architect James Hoban traveled to the federal capital and
submitted a plan for the presidential home. Eight other architects also submitted designs, but Hoban won. The
"White House" proposed by Hoban was a refined Georgian mansion in the Palladian style. Built of pale gray
sandstone, it would have 3 floors and more than 100 rooms.

On Oct. 13, 1792, the cornerstone was laid. President Washington oversaw the construction, but he never
lived in the presidential house. In 1800, when the home was almost finished, America's second president, John
Adams and his wife Abigail moved in. Costing $232,372, the house was considerably smaller than the grand
palace L'Enfant had envisioned.

Only thirteen years after the house was completed, disaster struck. The War of 1812 brought invading Brit-
ish armies who set the house afire. James Hoban rebuilt it according to the original design, but this time the
sandstone walls were painted white.

The next major renovation began in 1824. Appointed by Thomas Jefferson, designer and drafter Benjamin
Henry Latrobe became "Surveyor of the Public Buildings" of the United States. He set to work completing the
Capitol, the presidential home and other buildings in Washington D.C. It was Latrobe who added the graceful
portico. This pedimented roof supported by columns transforms the Georgian home into a neoclassical estate.

Over the decades, the presidential home underwent many more renovations. In 1835, running water and
central heating were installed. Electric lights were added in 1901. Although the building was often called the
"White House," the name did not become official until 1902, when President Theodore Roosevelt adopted it.

Yet another disaster struck in 1929 — a fire swept through the West Wing. Then, after World War 11, the
two main floors of the building were gutted and completely renovated. For most of his presidency, Harry Tru-
man was not able to live in the house.

Today, the home of America's president has 6 floors, 7 staircases, 132 rooms, 32 bathrooms, 28 fireplaces,
147 windows, 412 doors and 3 elevators.

Despite two hundred years of disaster, discord and remodeling, the original design of the immigrant Irish
builder, James Hoban, remains intact — the sandstone exterior walls are original.

Active Vocabulary

1) privilege — npuBunerus

2) prestigious — IPECTUKHBIN

3) controversy — criop, pa3Horiacue

4) portico — ranepes

5) majestic — BonmeOHbII

6) sandstone — necYaHUK

7) cornerstone — KpaeyroibHbII KAMEHb

8) disaster — bencTBue

9) to invade — 3axBaThIBaThH

10) drafter — coctaBUTENb JOKYMEHTOB

11) graceful — w3sHbII

12) pediment — pponTOH

13) neoclassical estate — HEOKIIaCCUUECKOE TIOMECTHE
14) running water — BOIOTIPOBOT

15) central heating — neHTpaIbHOE OTOIICHUE
16) electric lights — >neKTPUUECTBO

17) to gut — pa3zpymarb



18) staircase — necCTHUYHBIN NPOJIET
19) fireplace — kamuH

20) elevator — mudt

21) discord — pa3Hornacue

Exercises on the Text

Translate the following word combinations from Russian into English
. CaMbIil TPECTUKHBIN asipec
. IOpa3UTEIbHbIE U3MEHEHUS
. APMHUU 3aXBAaTYMKOB
. IEpBOHAYAJIbHBIN ITPOCKT
. BHELIHSSI CTOPOHA CTEH
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Arrange the sentences in the right order

1. of / many / presidents / American / have / for / the / to / battled / live / at / privilege / the / prestigious /
nation's / most / address

2. Washington's / the / federal / capital / suggestion / and / at / architect / submitted / a / traveled / plan /
James / George / to / for / the / Irish-born / Hoban / presidential / home

3. James / according / to / painted / original / the / white / but / rebuilt / this / design / time / sandstone / the
/ walls / were / it / Hoban

4. this / roof / estate / by / columns / neoclassical / supported / the / transforms / Georgian / into / a / home /
pedimented

5. the / the / over / presidential / renovations / decades / home / many / more / underwent

Find synonyms to the following words

1. prestigious a. perfected
2. controversy b. prestige
3. majestic c. chief

4. refined d. stately
5. major e. conflict

Grammar Reference
Hacmosuwee cosepuwennoe epems. Ilpoweduiee cosepuiernoe apems. Byodywee coeepuientoe epems

Complete the sentences in Present Perfect

1. "Can I have this newspaper?" "Yes, I (finish) with it."

2. I (buy) some new shoes. Do you want to see them?

3. "Where is Liz?" "She (go) out."

4. 1 am looking for Paula. ... you (see) her?

5. Look! Somebody (break) that window.

6. "Does Lisa know that you are going away?" "Yes, I (tell) her."
7.1 cannot find my umbrella. Somebody (take) it.

8. I am looking for Sarah. Where ... she (go)?

9. I know that woman but I (forget) her name.

10. Sue is having a party tonight. She (invite) a lot of people.
11. What are you going to do? ... you (decide)?

12. "Where are my glasses?" "I do not know. I (not/see) them."

Complete the sentences in Past Perfect

1. He asked me if I (have) breakfast.

2. He now opened the low gate that he (swing) so often on as a small boy.
3. She was sure that he (lie) never to her before.

4. He knew that as a girl she (live) in Rome.



5. Jack chose the hotel. He (be) never there before but he (hear) his mother speak of it once. She (say) she
(like) it.

6. He was pleased to meet Dave again. He (know) him for ten or eleven years, and they (play) tennis to-
gether in Paris.

7. He remembered how the ball (hit) squarely on the nose and the bleeding (not/stop) for three hours.

8. They (to be married) only a few months when they gave up living in London.

9. He glanced up and down the beach to see if he (leave) anything.

10. She realized that she was faint for food. She (eat) nothing since the picnic.

11. He quite forgot that Julian (to be divorced) for some time.

Complete the sentences in Future Perfect

1. If you come back in about twenty minutes, Alec and I (have) our talk.
2. You’d better ring me back in half an hour. By then I (find) the letter.
3. I (finish) my work by the time you come.

4. ... you (take) all your exams by the end of January?

5. The work (to be done) by the time he is back.

Role Play
You are the US President. Discuss the plan of your future home with your personal architect.

UNIT 10

Warming Up

1. What does a typical classroom of our days look like?

2. Which features of an ideal school can you name?

3. Do you think well-equipped classrooms play an important role in the process of studying?
4. Why do teachers use visual aids in their presentations?

5. When a pupil, did you pay attention to the furniture in your classroom?

COMPUTERS ARE REVOLUTIONIZING THE WAY WE TEACH
AND LEARN. WILL THEY ALSO CHANGE THE WAY WE DESIGN
OUR SCHOOLS?

The scene is familiar: a teacher stands at the front of a room. Children sit in the center, their seats arranged
in rows or semicircles.

There is a chalkboard, a wall map and a globe. This could be a classroom in 1995 or 1895, or even 1795.
Although the details may vary, school design has seen few changes in the past two hundred years.

What happens when you add a computer to this scene? A printer? A scanner, a video monitor, a telecom-
munication system? Designing a technologically rich school for the new century means more than simply plug-
ging in the equipment. Computer networking, video conferencing and new approaches to learning make tradi-
tional classroom configurations impractical. The schools of tomorrow may take on shapes that will seem for-
eign to us today.

What will these new schools look like? Architects, engineers and educators describe exciting possibilities.

A growing body of research has linked student achievement and behavior to the physical building condi-
tions and overcrowding. Good facilities appear to be an important precondition for student learning. However,
according to government reports, schools in the United States need much work.

Schools of the twenty-first century will provide a technologically rich environment, say architects, engi-
neers and educators. Here is a peek into the future, according to prototypes developed by the National Center
for Supercomputing Applications (NCSA).



In tomorrow's classrooms, students no longer need to face a podium, teacher's desk or writing board.
Learning stations are distributed along walls, in island clusters or in zigzag patterns. For small study groups,
workspaces are triangular rather than square. Rooms are wheelchair friendly with wide, unobstructed passage-
ways and low handles and switches.

This futuristic classroom resembles a television studio with two monitors, three cameras and related
equipment. One of the monitors displays presentation broadcast within the school building, while the other dis-
plays students and teachers at other locations — anywhere in the world. The television cameras are directed at
students and the teacher, or focus on visual aids used in teacher presentations. Bright overhead spotlights en-
hance the quality of video transmission.

Flush mounted microphones on student desks assure that everyone can hear and be heard. Materials used
for walls, ceilings and floors are especially chosen to optimize voice clarity. Echoing linoleum hallways are
outdated.

In the school of the future, there are no computer labs with rows of monitors and miles of tangled cables.
Electrical outlets and communication ports are strategically located throughout the building. Wide conduits in-
side walls and beneath floors accommodate wires and cables.

More than ever, school design is modular. Rooms are added to, divided and reconfigured as the curriculum
changes and technologies evolve. Portable carts allow computers to move freely throughout the building. Mov-
able partitions permit teachers to shift from small to large group activities. Moreover, since furniture design is
standardized, workstations may be moved and reassembled anywhere in the building.

No one knows what the future will bring. New technologies and revised theories of teaching could make
the best-laid plans obsolete. Nevertheless, interesting innovations are already making their way into classrooms
being built today.

Active Vocabulary

1) familiar — oOBIYHBIN, 3HAKOMBII

2) semicircle — moyKkpyT

3) to vary — u3MeHSATbCA

4) equipment — 060pyI0BaHNE

5) impractical — HeTIpaKTUYHBIN

6) foreign — He3HAKOMBIH, Uy KOU, MHOCTPAHHBIN
7) possibility — BO3MOXXHOCTb

8) overcrowding — nepenojiHeHNnE, OOJIBIIIOE CKOTUICHHE JIIOICH
9) facilities — yno6cTBa, MPUCIIOCOOTCHHUS

10) application — npumeHeHNE

11) cluster — rpymnmna, cKoIieHHE

12) passageway — nmpoxo, KOPUAOP

13) visual aids — HarnsgHbIe TOCOOUS

14) to enhance — yBenuuuBath, yCUINBATh

15) transmission — nepenaya 1aHHBIX, TPAHCIUPOBAHHE
16) to mount — ycTaHaBIMBaTh, MOHTUPOBATH
17) outdated — ycrapeBumii

18) to tangle — 3amyTHIBaTh, IEPEIYTHIBATH

19) outlet — BbIX0THOE OTBEpCTHE

20) conduit — n3onsauuoHHas TpyOKa

Exercises on the Text

Arrange the sentences in the right order

1. of / to / today / the / seem / tomorrow / will / schools / foreign / us

2. important / for / learning / appear / good / student / an / facilities / precondition / to / be

3. than / groups / are / for / triangular / small / spaces / rather / study / square / work

4. walls / cables / wide / floors / inside / and / wires / conduits / beneath / accommodate / and
5. future / knows / bring / no / wait / one / the / will
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Translate the following word combinations from Russian into English

. Ka3aThCsl HE3HAKOMBIM
. Xoporiee o0opyaoBaHUE

. TCJICBU3UOHHAA CTYy AU

. YIYUYIIATh KQ4eCTBO

. MO6I/IJIBHBIC KOMIIBIOTCPHBIC CTOJIbL

Decide whether the following statements are true or false

1.
2.
3.
4.
3.

In a futuristic classroom students will have to face their teacher’s desk all the time.
Learning stations are distributed along walls, in island clusters or in zigzag patterns.

Work spaces are square for small study groups.

Rooms are wheelchair friendly with narrow, obstructed halls and high handles and switches.

A classroom of tomorrow will resemble a television studio.

Grammar Reference

CmpaodamenvHulii 347102 RPOCMbIX 8pEMEH

Correct these sentences
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. This house built 100 years ago.

. Football plays in most countries of the world.

. Why did the letter send to the wrong address?

. A garage is a place where cars repair.

. Where are you born?

. How many languages are speaking in Switzerland?
. Somebody broke into our house but nothing stolen.
. When was invented the bicycle?

Complete the sentences. Use Passive (Present or Past)

. The room (clean) every day.

. I saw an accident yesterday. Two people (take) to hospital.

. Paper (make) from wood.

. There was a fire at the hotel last week. Two of the rooms (damage).

. "Where did you get this picture?" "It (give) to me by a friend of mine."

. Many American programmes (show) on British television.

. "Did Jim and Sue go to the wedding?" "No, they (invite) but they did not go."
. "How old is this film?" "It (make) in 1965."

. My car (steal) last week but the next day it (find) by the police.



Complete the sentences. Use Future Passive

1. The house (lock up) for the summer and it (look after) by the gardener.
2. You (give) new instructions before you leave.

3. All your words (take) down.

4. Bell (look on) as a sweet-tempered young man.

5. Tomorrow no reference (make) to this scene.

Role Play
Do you like your classrooms? Compare classrooms at school with those at the University.

UNIT 11

Warming Up

1. What does a typical modern kitchen look like?

2. What are kitchens usually used for nowadays?

3. Have you ever heard about Feng Shui?

4. Do you know any regulations of this ancient Asian art?

5. Do you agree that the role of the kitchen in family life has changed?

KITCHENS COME FIRST IN THE ANCIENT ASIAN ART,
FENG SHUI

In Feng Shui, the kitchen represents nourishment and prosperity; after all, it is human nature to associate
food and nutrition with nurturing and sustenance. Believers in Feng Shui say that how you design and decorate
the kitchen can influence your prosperity and health.

The first thing to bear in mind when considering any Feng Shui advice is that ultimately, Feng Shui is a
complex practice with several different schools, and the recommendations will vary from school to school and
from one practitioner to another. So too, advice will differ depending upon the unigue home - and the unique
people living in it. Despite the fact that different schools may have diverse views on some topics, there are ba-
sic Feng Shui principles that apply to all kitchens.

The first thing to consider when looking at the kitchen is its placement in terms of the whole house. We
cannot always decide where each room in a house or apartment will be in relation to the others, but if you are
working with new construction or doing extensive renovations, ideally the kitchen will be in the back of the
house, at least behind centerline of house.

In any case, it is better if you do not see the kitchen immediately upon entering the house, as this can por-
tend digestive, nutritional, and eating problems. Having the kitchen at the entry point can also mean that guests
will come over, eat, and then leave immediately, and such a placement can also encourage the inhabitants to eat
all the time.

But if your kitchen is in the front of the house, do not panic; there are remedies that can take care of this.
Use this as an opportunity to get creative. Try hanging sheer or beaded curtains over the kitchen door. Or, in-
stall Jouvered doors. Another idea is to provide something delightfully eye-catching across a hall or in a vesti-
bule near the kitchen. That way, attention is diverted from the busy kitchen.

It is very important for the cook to be in a "commanding position" when at the stove. The cook should be
able to clearly see the doorway without turning away from the stove. Renovating a kitchen can be particularly
challenging. Many modern kitchens have the range facing the wall. Some Feng Shui consultants recommend an
easy solution: hang something reflective, such as a mirror or a shiny sheet of decorative aluminum, over the
stove. The reflective surface can be any size, but the bigger it is, the more powerful the correction will be.



For a more dramatic solution, consider installing a cooking island. Placing the stove in a central island al-
lows the cook to see the entire room, including the doorway. Cooking islands have become a popular trend in
kitchen design. According to Guita Behbin, owner of "Duramaid Industries" (a kitchen and bath design and
renovation company) many customers want their kitchens to flow into an open space, or "Great Room", that
includes a living and dining area. Designing a kitchen around a cooking island will help keep the cook involved
in whatever is happening in that Great Room, whether it is clever before-dinner conversation or hearing about a
child's English homework.

Feng Shui-inspired kitchen design dovetails with the contemporary trend toward "group cooking." Instead
of isolating the cook, families and guests often gather in the kitchen and participate in the meal preparation.
Also, busy working couples use dinner preparation as an important time to unwind together.

Active Vocabulary

1) nourishment — nutanue, nuIA

2) prosperity — IpoliBeTaHKe, 6JIAroCOCTOSTHUE
3) sustenance — HacbIIEHUE, TUTATEILHOCTD

4) ultimately — B KOHEUHOM cUeTe

5) unique — ocOOCHHBIN, HEOOBIYHBIN

6) diverse — pa3HOOOpPA3HBIHA

7) renovation- nmpeoOdpa3oBaHue, epeIeIbIBAHNE
8) to portend — mpeBeMaTh, BHI3BIBATH

9) digestive — nuiieBapUTEIbHBIN

10) to encourage — noompsTh

11) remedy — nexkapcTBO, CPENCTBO, CIIOCOO

12) sheer — mpo3pavHbIii

13) to bead — yxpamiats Oycamu, paciimBath Oucepom
14) louvered — 3apenanHbIil C TOMOIIBIO KATIO3U
15) to divert — oTBIEKaTh BHUMaHUE

16) to renovate — nepenenpIBaTh, yiay4llaTh

17) to challenge — nmpoBoIIUPOBaTH

18) trend — TeneH1Ms, HAaNIpaBJICHUE

19) to participate — npuHUMATH y4acTHE

20) to unwind — yCTIOKOUTBCS

Exercises on the Text

Arrange the sentences in the right order

1. gather / and / instead / preparation / the / often / of / in / the / cook / the / isolating / and / guests / families
/ in / participate / meal / kitchen

2.1s /house / don’t / if / the / kitchen / of / panic / front / your / the / in

3. see / be / cook / the / stove / able / without / to / from / should / turning / clearly / away / doorway / the /
the

4. any / surface / size / the / be / reflective / can
. the / wall / modern / the / have / many / kitchens / facing / range

9]

Translate the following word combinations from Russian into English
. IPOCTOE peIlIeHUe
. OTpaKaIoIIast MOBEPXHOCTh
. pacpocTpaHeHHast TEHACHUIUSA
. OTKPBITOE TIPOCTPAHCTBO
. CepbE3HbIC U3MEHEHUS
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Decide whether the following statements are true or false
Feng Shui principles include the following ones:

1. The kitchen represents starvation and decay.

2. Your kitchen design influences your prosperity.



3. It is very important for the cook to be in a "commanding position" when at the stove.
4. Hang some dark object over the stove.
5. Create a "cooking island" in your kitchen.

Grammar Reference
Ilpuoamounvle npeonosicenus

Use your own ideas to complete these sentences
. I am going to the concert if ...

. If you do not hurry ...

. I do not want to go swimming if ...

. If you go to bed early tonight ...

. Turn the television off if ...

. Tina will not pass her exams if ...

. If T have time tomorrow ...

. We can go to the beach tomorrow if ...
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Complete the sentences

. I do not know the answer. If ] ... the answer, I’d tell you.

. I have a car. I could not travel very much if I ... a car.

. I do not want to go out. If I ... to go out, I’d go.

. We have not got a key. If we ... a key, we could get into a house.

. I am not hungry. I would have something to eat if I ... hungry.

. Sue enjoys her work. She wouldn’t do it if she ... it.

. You cannot drive. If you ... drive, I would lend you my car.

. He speaks too fast. I could understand him better if he ... more slowly.
. I have a lot to do today. If I ... so much to do, we could go out.
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Put in who or which

. I met a woman ... can speak six languages.

. What is the name of the woman ... lives next door?

. What is the name of the river ... flows through the town?

. Where is the picture ... was hanging on the wall?

. Do you know anybody ... wants to buy a car?

. You always ask questions ... are difficult to answer.

. IT'have a friend ... is very good at repairing cars.

. I think everybody ... went to the party enjoyed it very much.
. Why does he always clothes ... are too small for him?
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Role Play
Your friend is a Feng Shui fanatic. But your point of view is quite different. Share your ideas about this an-
cient Asian art.



UNIT 12

Warming Up
1. Which siding material is the most popular nowadays?
2. Do you like vinyl siding?
3. What is the synonym of "vinyl"?
4. What is vinyl made from?
5. Is this siding permanent? What do you think?
BUILDERS LOVE IT, ENVIRONMENTALISTS HATE IT.
WHAT IS THE TRUTH?

The advertisements seem so enticing. Install vinyl siding, they say, and you will never have to paint your
house again. Unlike wood or cedar, this durable plastic will not rot or flake. Vinyl is available in several dozen
colors, and can mimic architectural details that were once made from wood.

It is no wonder that vinyl has become the most popular siding material in the United States and is quickly
gaining momentum around the world. But wait! What the ads don't tell you can cost you dearly. Before you in-
stall vinyl siding over wood clapboard or cedar shingles, consider these important factors.

1. Health Concerns.

Vinyl is made from PVC (polyvinyl chloride), plastic resin that is known to cause cancer in humans. Al-
though vinyl may be safe while it is on your home, many scientists believe that manufacturing and disposing
vinyl is hazardous to our health and to the environment. Accidental fires in vinyl sided buildings are more dan-
gerous because vinyl produces toxic fumes when heated. In addition, doctors are reporting a high incidence of
neurological damage, respiratory problems, liver and kidney failure, birth defects, and cancer among people
who work in or live near factories where vinyl is produced.

2. Durability.

Advertisements often imply that vinyl siding is permanent. It is true that vinyl will last a very long time. In
extreme weather, however, vinyl is less durable than wood and masonry. Violent wind can get underneath the
thin sheets of vinyl siding and lift a panel from the wall. Windblown debris and strong hail can puncture vinyl.
New developments are making vinyl is stronger and less brittle, but the thin plastic sheets will still crack or
break if struck by a lawn mower or snow blower. Damage cannot be patched; you will need to replace a panel.

3. Maintenance.

Wood must be painted or stained, but vinyl siding needs only a yearly washing to maintain its fresh ap-
pearance. Keep in mind, however, that window sashes and wooden trim will still require routine painting, and
ladders leaning against the house can scuff or crack the vinyl siding. Any moisture trapped beneath the vinyl
siding will accelerate rot, promote mold and mildew, and invite insect infestations. Left uncorrected, dampness
in the walls will cause wallpaper and paint inside the house to blister and peel. Roof leaks, faulty gutters, or
other sources of moisture should be repaired immediately. Vinyl siding may not be a wise option for an older
home with a chronically damp cellar.

4. Energy Conservation.

Be wary of a vinyl salesperson who promises lower energy bills. A thin vinyl panel cannot provide signifi-
cant insulation. Regardless of the type of siding you choose, you may want to install additional insulation inside
the walls.

5. Color.

Vinyl is available in more colors than ever before, and new vinyl siding does not fade as quickly as older
vinyl. Also, the pigmentation is baked through instead of applied to the surface, so vinyl will not show
scratches. Nevertheless, depending on the quality of vinyl you buy, expect some fading after five years or so. If
a panel is damaged, the replacement panel might not match. For most homeowners, this is not a practical op-
tion. If you grow weary of the color, you will need to install new siding.

6. Historic Preservation.



With a careful installation of a better-quality vinyl, the siding will truly fool the eye. Yet no matter how
closely vinyl resembles wood, any artificial siding will diminish the historic authenticity of an older home. In
many cases, the original trim and ornamental details are covered or removed. In some installations, the original
clapboard is completely removed or seriously damaged. Vinyl siding will always alter the overall texture and
proportions of the house, changing the depth of moldings and replacing natural wood grain with factory-made
embossed patterns.

7. Property Values.

As the quality and variety of vinyl improves, acceptance is growing. For new construction, vinyl is becom-
ing the norm. On the other hand, many home shoppers still perceive vinyl as a tacky shortcut or a cover-up for
possible problems. Homes built before 1940 lose their historic appeal when their authentic siding is covered.
Before you install vinyl over wood clapboard or cedar shingles, look closely at home sales in your neighbor-
hood and ask realtors how vinyl siding will affect the value of your home.

Active Vocabulary

1) to entice — npuBNEKaTh, COOIAZHATH

2) cedar — xenp

3) durable — Hane)XHBIN, KPETTKHMA

4) clapboard — nocka

5) cancer — pax

6) hazardous — ormacHbIN

7) fume — ucmapeHue, JbIM

8) neurological — neBponornyeckuii

9) masonry — KupnYHasI KJIaJKa

10) to puncture — IpOTKHYTh, IPOOUTH, IPOIBIPSIBUTD
11) sash — okoHHas pama

12) routine — npUBBIYHBIN, OOBIYHBIHN, Py THUHHBIH

13) infestation — nuBazus

14) insulation — u3onsuus

15) artificial — nckycCTBEHHBIN, BEIMBIIIIICHHBIN

16) authenticity — OpuruHAILHOCTb, JOCTOBEPHOCTb, MOATUHHOCTh
17) texture — TekcTypa

18) to emboss — yekaHUTD, TBIIIHO YKpALIaTh

19) to perceive — BOCIpUHUMATH, CYUTATH, ITOJIATATh

Exercises on the Text

Decide whether the following statements are true or false

1. Vinyl is available in several hundred colors, and can mimic architectural details that were once made
from wood.

2. Vinyl is made from PVC (polyvinyl chloride), plastic resin that is known to cause TB in humans.

3. Accidental fires in vinyl sided buildings are more dangerous because vinyl produces toxic fumes when
heated.

4. In extreme weather, however, vinyl is more durable than wood and masonry.

5. Any moisture trapped beneath the vinyl siding will diminish rot, promote mold and mildew, and invite
insect infestations.

Fill in the gaps with the gaps given below

1. Unlike wood or cedar, this ... plastic will not rot or flake.

2. It is no wonder that vinyl has become the most popular siding material in the United States and is
quickly gaining ... around the world.

3. Although vinyl may be safe while it is on your home, many scientists believe that manufacturing and
disposing vinyl is ... to our health and to the environment.

4. New developments are making vinyl is stronger and less brittle, but the thin plastic sheets will still crack
or break if struck by a lawn ... or snow ... .

5. With a careful installation of a better-quality vinyl, the siding will truly ... the eye.



blower, hazardous, fool, momentum, durable, mower

Translate the following word combinations from Russian into English

DN B W N =

. HaJIe:KHBIN INIACTHK

. AMUTUPOBATh apXUTCKTYPHBIE JETAIN
. OIIACHBIMN IS 310POBbS

. THBa3Ms1 HACEKOMBIX

. IOTIOJIHUTEJIbHAS U30JIALIU

Grammar Reference

Coenacosanue epemen. Kocsennas peus. I'epynouti u ungunumus

Use the required forms in the following sentences, observing the rules of the sequence of
tenses

1.
. Well, I do not think I ever (to see) you before.

. She ended by saying that she (to think) she (to make) a mistake.

. She knew what (to go) on in their minds.

. She felt that her father (not to want) to disturb her.

. She had telephoned her husband to the office to say that her brother (to return) from abroad.
7.

AN AW

He hastened back home in the hope that the guests (not to go) all yet.

An old friend rang up to ask if they (to have) a good time in Italy, how Elizabeth (to feel), and whether

she (can) go with his wife to a concert on Sunday morning.

8.
9.

I could see that he (to be) glad that the talk (to turn) to a new subject.
It is odd that they both (to turn) up there about the same time.

Transfer these sentences to the reported speech
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. The expert said, "There is a similarity between the two projects."

. The manager said to his colleagues, "We must look for new outlets for our goods."
. The airhostess says, "The plane is landing."

. "How much time is left?" he asked.

. She asked, "How far is the bus stop?"

. "How long will it take you to make preliminary arrangements?" we asked him.

. He asked, "Is it true?"

. He asked me, "Is it very frosty outside?"

. "Is it true that the match has been cancelled?" he asked her.

Choose between the infinitive and the gerund in the following sentences

1. I seem ... my life saying good-bye. (to spend)

2. I left the clothes lying wherever they happened ... . (to fall)

3. She waited while Johnson went round ... hands with everybody. (to shake)

4. When they chanced ... she always gave him a friendly smile. (to meet)

5. As I stood ... on the corner of the street, Gerald Sutton came by. (to wait)

6. Carol sat ... the side of her glass. (to stroke)

7. 1 happened ... into her in the library. (to run)

8. Then a cricket ball came ... through the window and rolled underneath the piano. (to smash)
9. The print seemed ... before his eyes. (to blur)

Role Play

You want to buy vinyl siding for your house. Discuss your choice with the shop-assistant.

GRAMMAR REFERENCE

UNIT 1



MNOPSA 0K CJIOB B AHTJIMMCKOM IPEJJIOKEHUU

B oTiimune oT pycckoro si3bpIka, MOPSAOK CIOB B NPEJIOKEHUH B aHTIIMICKOM SI3bIKE 33JJaH OTHOCUTEIBHO
KECTKO, TIOCKOJIBKY OH SIBJISIETCSl OJIHUM W3 OCHOBHBIX CPEIICTB BBIPQKCHHUS OTHOIICHUH MEXIY CIOBaMHU.
B aHrMiicKoM S3bIKE BBIAENSAIOT YETHIPE TUIIA MPEIIIOKEHUMN.

1) Ilosecmeosamenvroe npeonodiceHue:

Victor drew up an invoice. — Buktop BbIucai cuer.

2) Ompuyamenvroe npeonodiceHue:

Victor did not draw up an invoice. — BUKTOp He BBIIIHCHIBAJI CUETA.

3) Bonpocumenvroe npeonodiceHue:

Did Victor draw up an invoice? — Beimucan nu Bukrop cuet?

4) Ilob6youmenvHoe npeonodicenue:

Draw up an invoice, please. — Bomuimire, noxanyiicra, c4er.

B oTnudme ot pycckoro si3plka, B aHTIIMICKOM SI3BIKE B MEPBBIX TPEX THIAX MPEIUIOKECHUH 00513aTebHO
JIOJDKHBI TIPUCYTCTBOBATh KaK IMOJAJIEXKAIee, TaK U CKazyeMoe, MPHUEM B YTBEPAUTEIbHBIX U OTPHULATEIBHBIX
MIPEUIOKEHUSX BHAYAJIEe UAET MOJIeKaIee, a 3aTeM CKazyeMoe:

Toonexcawee Ckazyemoe

I did not sign the contract
(A ne noonucwviean konmpaxkma).

It is cold in here.
(30ecwb x0100H0).

They are from Kiev.

(Onu u3 Kuesa).

B yTBepIuTENbHBIX M OTPHUIATENBHBIX MPEIIOKECHUSX OCTAIBHBIC YICHBI MPEUIOKEHUS PacIiOIararoTcs
OOBIYHO B CIIEIYIOIIEM MOPSIKE:

noonedxcawee cKazyemoe 00noNHeHue 06Ccmosmenbcmeo

OO6crosiTenbcTBa BpEMEHH, MECTa M 00pasa JeHCcTBUs yHOoTpeOIIIOTCS Yallle BCEro B KOHIE MPEIIOKEHHS.
OnHaKo 00CTOSITEIHCTBO BPEMEHH MOKET YIOTPEOIATHCS M B HAaYaJIe MPEIOKEHUS:

I sent the letter by fax. — 51 ornpaBuiI MUCHMO O pakcy.

The Parties introduced additions into the contract. — CTOpOHBI BHECIHU JOTIOJTHEHHS B KOHTPAKT

Yesterday we received five letters. — Buepa Mbl OTy4YHIIH AT THCEM.

He will open a letter of credit tomorrow. — OH OTKPOET aKKpEIUTUB 3aBTPA.

In 1988, Mr. Brown worked in Ukraine. — B 1988 rony M-p bpayn pabotan na Ykpaune.

KocBenHoe ponoiHeHne (0TBEYAET HA BOMPOC KOMY?) CTOUT B PEIIOKEHUH TIEpE/T TPSMBIM JTOTIOJTHEHH-
eM (OTBEeYaeT Ha BOIPOCHI K020? Ymo?):

Give him the documents. — Jlait emy TOKyMEHTHI.

I often send Mr. Brown faxes. — 5 wacto otnpasisto akcel M-py bpayny.

KocBeHHOE OTIOTHEHHE MOXKET CTOATh B MPEMIOKEHUH U TIOCIIE TPSMOTO JOTOTHEHHS, €CIIM OHO UMEET
npu cede mpeasor to:

Send this letter to Mr. Brown. — OtnpaBs 3T0 nmucbmMo M-py bpayny.

I wrote this letter fo you. — 51 nanican sTo nucsmMo Bam.

Do not give this document fo him. — He naBaii emy 3TOT JOKYMEHT.

UM CYIHECTBUTEJIBHOE (THE NOUN)

B anrnmiickom si3pIke UMs CYIIECTBUTEIBHOE MMEET J[BA UUCIA — eOuHcmeenHoe (Singular) u muoxcecm-
sennoe (Plural) — n nBa manexa — oowutl (The Common Case) n npumsioicamenvhuiti (The Possessive Case).

1. OGpa3zoBaHuEe MHOXECTBEHHOTO YUCJIA UMEH CYLU[€CTBUTEIbHBIX.

MHOKeCTBEHHOE YHCIIO MMEH CYIIECTBUTENIBHBIX 00pa3yercsl myTeM MpuOaBlieHUs] OKOHYAHUS -S K UMEHU
CYLIECTBUTEILHOMY B €JUHCTBEHHOM UHUCIIE:

bill — bills cyeT — cyeTa

buck — bucks JoJuIap — MoJuTapsl (pasze.)

payment — payments  IUIATEX — IUIATEXU

OkoHYaHUE -5 MPOU3HOCUTCS KaK [S] Mocie MIyXuxX COIIACHBIX U Kak [z] mociie INIacHbIX M 3BOHKHX CO-



TJIaCHBIX.
Ecnm ums cymecTBUTENbHOE OKaHYMBAETCS HA -S, -SS, -eh, -ch, -0 (C MPEeAIIeCTBYIOIICH COTJIACHON) U -X,
TO €ro MHO>KECTBEHHOE YHUCIIO 00pa3yeTcs myTeM MpuOaBIeHUs] OKOHUAHUS -es:

expense — expenses pacxo1 — pacxosl
tax — taxes HaJIOT — HaJIOTU
address — addresses azpec — aapeca
branch — branches OTpacib — OTPaCiIH
loss — losses yOBITOK — YOBITKH
dish — dishes TapesKa — TapeaKu
hero — heroes repou — repou

OxkoHuaHue -es ocne s, ss, X, sh, ch, ce, se, ze, ge MPOU3HOCHUTCS KakK [iz].

Ecim uMs CyIecTBUTEIbHOEC OKAHYMBACTCS Ha -y C MPEIIISCTBYIONICH TJIaCHOW, TO €ro MHOXKECTBEHHOE
9gHUCIIO 00pa3yercs 1Mo OOBIYHOMY MPAaBUIIY, ITyTeM MPUOABICHHUS OKOHYAHHS -S. ECITM UMS CyIIEeCTBUTEIBHOE
OKaHYMBACTCS HA -y C MPEIIICCTBYIONMIEH COTIACHOH, TO €r0 MHOXXECTBCHHOE YHCIIO 00pa3yercs MyTeM IpH-
OaBJICHUS] OKOHYAHMSI -€S C 3aMEHOM -y Ha -1

delivery — deliveries MMOCTaBKa — MOCTaBKH

duty — duties MONLIMHA — TONUTHHBI

CymiecTBUTEIbHBIC, OKAHUMBAIOIITUECS HA -f, -fe, 00pa3yIOT MHOKECTBEHHOE YHCJIIO C 3aMEHOM f Ha V:
leaf — leaves JIUCT — JIUCThS

life — lives AKHU3Hb — KU3ZHU

OpHako U3 3TOro mpaBuia CymecTByeT psja uckimouenuii: chief — chiefs, roof — roofs u ap.
HexkoTopsble cymiecTBUTEIFHBIE 00pPa3yIOT MHOXKECTBEHHOE YMCIIO HE IO PaBUIIAM:

man — men MY>KYHHA — MYKYUHBI

woman — women YKEHIIMHA — KECHIIMHBI

businessman — businessmen OM3HECMEH — OM3HECMEHBI

child — children pebeHOK — IeTH

fish — fish pbI0a — PBIOBI

foot — feet HOTa — HOTH

foot — foot byt — dyThI (30, 48 cm)

sheep — sheep OBIIA — OBILIBI

deer — deer 0JICHb — OJIEHU

quid — quid (GYHT CTEpPIUHTOB — (PYHTBI CTEPIUHTOB (pase.)

Psan CYHICCTBUTCIIBHBIX TI'PCUCCKOTO U JIATUHCKOI'O HMPOUCXOXKACHUS COXPAHSAIOT CBOKO HCXOJHYIO (I)OpMy
MHOXCCTBCHHOI'O YHCJIA:

quantum — quanta YacCThb — YacTH

thesis — theses TE3UC — TE3HUCHI

appendix — appendices IIPUIOKEHUE — IPUIIOKEHUS
index — indices WHJIEKC — UHJEKCHI U JIp.

Bo Bcex ciydasix, Korja CylnecTBUTENIbHOE 00pa3yeT MHOKECTBEHHOE YHCIIO HE O MpaBHUiIaM, B CJIOBAPsIX
MPUBOAUTCS (POPMA MHOKECTBEHHOT'O YHCIIA TAKUX CYIIECTBUTEIBHBIX.

Psin cymiecTBUTENBHBIX, TAKUX KakK news (HOBOCTb), works (3aBOJl, TPOU3BOACTBEHHOE TTOMEIICHHE), means
(cmoco0, cpenctBo), series (psim, cepus) M JIp., a TaKKE€ Ha3BaHMs HAyK UM YYEOHBIX MPEIMETOB: economics
(9xkoHOMUKA), mechanics (MexaHHKa), HECMOTPS Ha (opMalibHbIE MPHU3HAKH MHOYKECTBEHHOTO YHCIA, YIOT-
pebsitoTes B eqMHCTBEHHOM uuciie. CylecTBUTENbHOE "9KOHOMUKA" B 3HAUEHUM "PKOHOMHKA CTpaHbl" (B OT-
JWYUe OT HA3BaHUS HAYKH) MEPEBOAUTCS HA aHTIIMUCKUN SI3BIK CJIOBOM economy M 00pa3yeT MHOXECTBEHHOE
YHCII0 O OOBIYHBIM MpaBUIIAM:

economy of the USA — sxonomuka CIIIA

economies of western countries — 3KOHOMUKH 3alla/IHbIX CTPaH

Ecmu cymecTBuTensHOE people ynorpedinsieTcs B 3HaYeHUH "oan", TO OHO HEe 00pa3yeT (hOpMBI MHOXKE-
CTBEHHOT'0 YHCJIa, O/IHAKO C TJIaroJIoOM-CKa3yeMbIM COIJIacyeTcsl BO MHOKECTBEHHOM YHCIIE.

A lot of people like music. — MHorue moau TIOOAT My3BIKY.

B ciyudae e, eciu 3TO CyIIECTBUTENBHOE YHOTPEOIISeTCsl B 3HaUeHUH "Hapoa", TO OHO corjiacyercs ¢ Iia-
rOJIOM-CKa3yeMbIM B €IMHCTBEHHOM YHCIIE H MOKET 00pPa30BhIBATh MHOKECTBEHHOE YHCIIO.

The people of Ukraine wants to live at peace with other peoples. — Hapon Ykpaunsl XoueT >XKUTb B MUPE C
JPyTUMH HapOJaMH.

2. [Tagexu UMEH CylE€CTBUTEIbHBIX



HmeHa cymiecTBUTEIbHBIE B OOIIEM Ma/eKe BBITOIHSIOT B MPEAJIOKCHUN pa3IUdyHble (YHKIMH: TTOAJIe-
XKallero, MMEHHOM 4acTH CKa3yeMoro, 00CTOATENIbCTBA, IPSAMOT0 U KOCBEHHOr o JonosiHeHUH. CyliecTBUTENb-
HbIE B OOIIIEM MMaJeKe He MMEIOT HUKAKUX OKOHYaHWMN, U X OTHOLICHHS C APYTUMH CIOBaMH B MPEJIOKECHUU
OIIPENIENIAIOTCS UX MECTOM B IIPEUIOKEHHUH, & TAKXKE MPEATIOTaMH.

The CEO is expecting the Marketing Manager at his office. — MicnonHuTeNbHBINH AUPEKTOP OXKUIAET Me-
He/Kepa 110 BOIIpocaM MapKeTHHIa B CBOEM OQHce.

WMms cylecTBUTENbHOE B MPUTSDKATEIILHOM IaJeKe OTBEYaeT Ha BONPOC whose? (uei?) W BBINONHSACT B
MPeUIOKEHNH (QYHKIMIO onpeneneHus. [IpursxarenbHblil nafgexk UMEH CYIECTBUTENbHBIX B €IMHCTBEHHOM
qrcie oOpazyeTtcs nyTeM npubaBIIeHUS K UMEHH CYIIIECTBUTEIIEHOMY OKOHYaHUs
— 's. [IputsxkarenbHbIN MageX UMEH CYLIECTBUTENbHBIX BO MHOKECTBEHHOM 4HUCIIe 00pa3yeTcs MyTeM NpuodaB-
JICHHsI TOJIbKO anoctpoda —"

manager's letter IMACbMO MEHEIKepa

managers' letters MMMCbMa MCHCIKCPOB

expert's opinion MHEHHE JKCTIepTa

experts' opinion MHEHHE SKCIEPTOB

Ho:

businessmen's guide MyTEBOAUTENb /17151 ON3HECMEHOB
women's magazine JKEHCKUM JKypHaI

OKOHYaHHE MPUTSKATEIBHOTO MAJ/Ie’Ka MPOUIHOCUTCS MO TEM K€ MPaBWIIAM, YTO U OKOHYAHUE MHOKECT-
BEHHOTO YKCJIa UMEH CYIIECTBUTENIbHBIX.

Ecnm cymectButensHOe B €IMHCTBEHHOM YKCIIE€ OKAHYMBAETCS HA -§ WU -X, TO MPUTKATEIbHBIN Maaex
MOHO 00pa30BBIBaTh ABYMS CIIOCOOAMU:

Mpr. Tufis's fax wia Mr. Tufts' fax

OmHako B ¥ TOM M B IPYTOM CJIydae 3TO OKOHYAHHME TMTPOU3HOCHUTCS Kak [iz]. [IpuTsokaTenpHbIN maaex 00-

pasyoT:
a) cywecmsumeinbHrvle, 0003HaAUarOUue 00VULeseHHble NPEeOMEembl.
my secretary's mistake omnbKa MOETo CeKpeTaps
Mr. Mark's office oduc m-pa Mapka

0) cywecmsumenvHoie, 0603HauarOwue 8pems U eOUHUYbL BPEMEHU.
hour (uac), day (mens), month (mecsi), year (rom), morning (yTpo) U T.I., a TaKKe Hape4yusi BPEMEHHU:
yesterday (Buepa), today (ceromnsi), tomorrow (3aBTpa):

hour's delay gacoBasi 3aJIeprKKa
today's letters CEeTOJTHSAIIHSAS KOPPECTIOHICHIINS
tomorrow's delivery 3aBTpAIIHSS TTOCTaBKa

B) cywecmeumenvhvle, 0003HaAYaOWUe HA36aHUL 20pO008, CIPAH, A MAKHCce Cyujecmeumenbhvlie Mmuna:
world (Mup), earth (3emis1), country (cTpana), city (ropon) u zip.:

the world's best JTy4IIUN B MUpE
Ukraine's businessmen YKpauHCKUE OM3HECMEHBI
the earth's axis 3eMHasi OCh
OyHKIUIO MPUTSHKATEITHFHOTO Ta1eKa TAK)Ke MOYKET BBITIOIHATE MPEIOT Of:
my secretary's mistake a mistake of my secretary
Mr. Mark's office the office of Mr. Mark
APTUKJIU (THE ARTICLES)

Heonpenenennslit apTukib (a/an) ynorpeosieTcs:

a) mepes UCUUCISIEMBIMU CYIIECTBUTEIBHBIMU B €IUHCTBEHHOM YHUCIIE NMPU 0003HAYCHUH MPUHAIEKHO-
CTH WX K KakoMy-JIu00 Kiaccy (¢ riaronamu to be, to become, to see, to have (got), c o0opoTom there is, ¢
IIPENJIOTOM as):

He is a sales representative. — OH paboTaeT TOProBbIM MPEICTABUTEIIEM.

John became a  President of a big company. — JDKOH cralm  NPE3UACHTOM
00JIbIION KOMITAHUU.

Victor works as a manager. — Buktop paGotaer MEHEeIKEPOM.

There is a letter on the table. — Ha ctone nexwurt nucsmo.

I see a car. — I BuKy aBTOMOOMIIb.

0) B BbIpaXXEHHX; YKa3bIBAIOLIUX LIEHY 32 €IMHUILY TOBapa, YJEIbHbIN BEC, CKOPOCTh, YaCTOTY:



five dollars a pound MATh TOJUIAPOB 3a QyHT

two miles an hour JIBE MUJIA B 4ac

Our company concludes two contracts a day. — Hamra koMnaHust 3aKkiitoyaeT 1o JBa KOHTPaKTa B I€Hb.

B) B CIIOBOCOYCTAHUSX, TAKUX Kak: a lot of (MHOTO), a few, a little (HeMHOT0), a TaKKe CO CIOBaMH, 000-
3HAYAIOIIMMH KOJIMYECTBO: a hundred (coTHs), a thousand (Teicsiva), a dozen (I0KWHA) U T. 11

T) Mepell UCYUCISIEMBIMH CYIICCTBUTECILHBIMU B CIMHCTBEHHOM YHMCIIC, KOTOPBIC ONMPEACISIOTCS TaKHMU
HapeuyusiMu, Kak: quite, such, rather:

Helen is quite an inexperienced secretary. — XeJeH ere COBCEM HEOIBITHBIN CEKpPeTaph.

This is rather a difficult problem. — 9T0 10BOIBHO CIOXKHBII BOIIPOC.

OnpezneneHHbIN apTUKIE (the) ynoTpebdsercs:

a) Tepesl CyIIeCTBUTEIILHBIMU B €IMHCTBEHHOM W MHO)XECTBEHHOM YHCIIE B TOM Cllydae, eciid Jubo u3
MPEIBIAYIIET0 KOHTEKCTa, TH00 U3 WHPOPMAIINU, UMEIOIIEHCS Y COOECETHUKOB, TIOHSATHO, O KAKOM KOHKPETHO
IpeaMeTe UET peyb:

I sent you a letter. — S moceutan Bam nucemo.

I would like to know your reaction on the letter. — {1 xoten Ob1 y3HaTh Bamry peakiuio Ha 3TO MUCHMO.

Did you see the contracts we signed yesterday? — He Bunenu 11 Bel KOHTpakToOB, KOTOpbIE MBI MOJIIHCA-
7u BUepa?

0) mepes CyIIeCTBUTEIbHBIMHY, SBISIONIMMUCS €AMHCTBEHHBIMH B JIAaHHBIX OOCTOSITEIIBCTBAX, JIUOO TIpe-
CTaBIISIONIMMHU OJIUH U3 IPEMETOB TAHHOTO K1acca:

Close the window. — 3aKkpoii OKHO.

The director wants to see you. — JlupekTop xodet Bac BUICTh.

The airplane is the fastest way of transportation. — CamosieT — camblii OBICTPBIN CIIOCOO TPAHCTIOPTUPOBKU
Ipy30B.

B) Iepe]l MpUIaraTeIbHBIMHA B TPEBOCXOIHON CTETIEHU M MOPSAKOBBIMH YHCIUTEIHHBIMH:

the best way JY4ITUAd Croco0

the first of January IIEPBOE STHBAps

r) OCIIe CIIOBOCOYETAHUN one of, some of, each of, most of u 00bIuHO TIOCIIE CIOB all, both:
one of the letters OJTHO U3 IIHUCEM

each of the contracts KaXKIbIH KOHTPAKT

all the companies BCE KOMIIaHUH

1) Iepe]] Ha3BaHUSAMHU PEK, MOPEi, OKEaHOB; TOP, a TAK)KE HA3BAaHUSAMHU CTPaH, OCHOBHBIM 3JIEMEHTOM SIBIISI-
€TCsl HapuIlaTeIbHOE CYIIEeCTBUTENbHOE (State, commonwealth u T.11.): the Dnepr ([uemnp), the Black Sea (Uep-
Hoe mope), the Pacific Ocean (Tuxwuii okean), the USA (CIIA), the CIS (CHI') u np.

€) B psje YCTOWYMBBIX cllOBocodeTaHui: in the street (Ha ymure), in the morning (mo ytpam), in the
evening (no Beuepam), the same (Tot ke camplii), the following (cnemyrommuii), the next (B 3nau. "ciemyromui
o mopsiaky"), the last (B 3Hau. "mocnenuuit") u T.11.

APTHUKIIN HE YHIOTPEOJISIFOTCS

a) mepel MCYHUCISIEMBIMH CYIIECTBUTEIHHBIMU BO MHOXECTBEHHOM YHCIIE TP 0003HAYCHUU MPUHAJICK-
HOCTH MX K KAKOMY-JTH0O KJIacCy:

They are sale representatives. — OHu pab0TalOT TOPrOBBIMH MPEICTABUTEISIMH.

0) c aOCTpaKTHBIMH CYIIECTBUTEIBHBIMA U HEUCYHUCISIEMBIMH CYIIECTBUTEIIEHBIMU B OOIIIEM 3HAUCHHH:

This work does not give me satisfaction. — Jta pabora He gaeT MHE YJOBIECTBOPEHHUSI.

Time is money. — Bpems — neHbrH.

B) TIepe]] clioBaMU next (B 3HaueHuH "Oyaymmii") u last (B 3HaUeHUU "TIPOTILITBINA"):

next year B Oyaymiem roay

last year B MPOIILJIOM TOAY

') ¢ OOJIBIIMHCTBOM Ha3BaHUU ynwil, ropoaos, crpan: Wall Street, Kiev, New-York, England u T. 1.

1) Tepell CYLIECTBUTEIBHBIMU, CTOSIIMMHU nepea uMeHamu u pamunusmu moaeid: Colonel Smith, Mr.
White, Miss Jane u T.11.

€) B psijic yCTOWYMBBIX CIIOBOCOYETAHUN: in time (BoBpeMs ), by bus (aBToOycom), by train (moe3mom), by air
(camomneTom), at home (oMa) u T.1I.

UNIT 2
ITPUJIATATEJIBHBIE (ADJECTIVES)

1. IIpocmuie: good, bad, long, large, easy.



2. Ilpoussoonvie: comfortable, irregular.

3Hanue cypdukcoB u npeurcoB 0berdaeT MOHMMaHUE 3HAYCHHUH MpUJIaraTeIbHbIX.

Cygpuxcuot 3nauenue Ilpumep
-less without hopeless
-ive constructive
-able ability comfortable
-ible horrible
-ous quality famous
-y lucky
-ly lovely
-ish reddish
-en golden
Ipeghuxcor 3nauenue Ilpumep
il- opposite illegal
im- (uacTtuia He) impossible
in- incorrect
ir- irregular
un- uncommon
over- too much overcrowded
CreneHu cpaBHEHU:A
MOJIOKUTETIbHAS. ~ CpPaBHHUTEIbHAS TIPEBOCXO THASI
O0OHOCII0JICHbLE NpULAcamenbHble
large larger the largest
hot hotter the hottest
easy easier the easiest
MHO20CIOMHCHbIE NPULA2ameibHble
difficult more difficult the most difficult
impossible more impossible the most impossible
UCKTIHOYEHUSL
good better the best
bad worse the worst
little less the least
much more the most
far farther the farthest

CpaBHUTENbHBIE KOHCTPYKLUU

than — The result of the business trip is much better than that of the previous one.

as...as — This result is as good as that one.

not so... as — This result is not so good as that one.

the (more)... the (less) — The more we study, the less we know.

HpI/IJIaFaTCJIBHOG U3MCHSCTCA 110 (I)opMe TOJIBKO B CPABHUTCIIbHBIX KOHCTPYKIUAX IICPBOTO THUIIA.

YnorpebiaeHue npunaratebHbIX

1. Onpeoenenue — They work in the new office.
2. Yacmo ckazyemoeo — Their office is new.

HAPEUMSI (ADVERBS)

BonpmmHCTBO Hapeunii 00pa3yroTcst pu moMoIu cygdukca -y 1 U3MEHSIIOTCS TI0 CTETICHSIM CpaBHEHUS
TOYHO TaK K€, KaK 1 MHOT'OCJIO)KHBIC MTpHUJIaraTelibHbIE.

[To cTpyKType OHU JENATCS HA CIICAYIONINE THITHI:
1. Ilpocmwie: well, much, too, very, often.
2. Ilpoussoomwie: partly, quickly, hardly.



3. Cocmasnbie: sometimes, somewhere, anywhere, nowhere, since then, so far.

4. Cosnaoarowue no gopme:

— C mpuJaraTensHbIMU: fast, hard, late — He is working fast. It is a fast car.

— ¢ mpemyioramu: after, before, since — I have not seen him since. I have not seen him since he left.

HexoTopbie 00pa3oBaHHBIE OT MpHJIAraTelbHBIX HapeYHs U3MEHSIOT CBOM cMmbici. Hanmpumep: hard — Ts-
KeJbIi (B cMbICie ycepaus), HO hardly — enBa, high — BbICOKUH, HO highly — o4eHb, CUIIbHO, near — OJIU3KO, psi-
JIOM, HO nearly — mo4TH.

OpHO M3 TUMMYHBIX OUIMOOK SBJSIETCS yHOTpeOJieHne Hapeuuit many U few ¢ HEUCUUCIISIEMBIMU CYIIECT-
BUTEIIbHBIMU, a much ¥ little ¢ ucuuciasieMbIMA. DKBUBAICHTAMH many SBISIIOTCS: a good many, a great many,
lots (of). DxBuBanenTsl much: a good deal (of), a plenty (of). UToObl u30exaTh MyTaHUIbI, MOKHO B 000UX
cirydasix ynotpeonsts a lot (of).

Hamnpumep: a lot of money, a lot of friends.

Heckonbko nnaue obctosT nena c few u little. B HeKOTOpBIX (pa3roBOPHBIX) ciydasx /ittle Takke MOMXKHO
3aMEHHUTH BhIpaxeHueM: a bit (of) — I am a bit tired.

UNIT 3
YUCJIUTEJBbHBIE (THE NUMERALS)
[TopssnkoBBIE U KOJTMUYECTBEHHBIE YUCIUTEIbHbBIE

Konuuecmesennwie (cardinal)

1 one 11 eleven 21 twenty-one
2 two 12 twelve 22 twenty-two
3 three 13 thirteen 30 thirty

4 four 14 fourteen 40 forty

5 five 15 fifteen 50 fifty

6 six 16 sixteen 60 sixty

7 seven 17 seventeen 70 seventy

8 eight 18 eighteen 80 eighty

9 nine 19 nineteen 90 ninety

10 ten 20 twenty 100 one hundred

101 one hundred and one

121 one hundred and twenty-one

200 two hundred

1000 one thousand

1021 one thousand and twenty one

3624 three thousand six hundred and twenty-four

1 maH. — one million; 1 mupa. — one milliard (anen.), one billion (amep.); nroxuna — dozen; mapa — pair
(bomunok, canoe u m. n. napuvix npeomemos), couple (nucem, kHue u Op. HeNAPHLIX NPEOMemos).

Topsoxosvie (ordinal)

Ist first 21st twenty-first

2nd second 22nd twenty-second

3rd third 30th thirtieth

4th fourth 40th fortieth

5th fifth 50th fiftieth

6th sixth 60th sixtieth

7th seventh 70th seventieth

8th eighth 80th eightieth.

9th ninth 90th ninetieth

10th tenth 100th one hundredth

11th eleventh 101st one hundred and first
12th twelfth 121st one hundred and twenty-first
13th thirteenth 1000th one thousandth

14th fourteenth 1024m one thousand and twenty- fourth



15th fifteenth

16th sixteenth

17th seventeenth

18th eighteenth

19th nineteenth

20th twentieth

Yucnurensubie hundred, thousand, million ynorpeOIsrOTCsS B €IMHCTBEHHOM YHCJIE B CJIOBOCOYETAHHSIX
CJICIYIOUIETO TUTIA:

2 243 567 — two million two hundred and forty-three thousand five hundred and sixty-seven

Ecnm e 7TH ciioBa ynmoTpeOsroTcs B CJIOBOCOYETAHUSAX THIA ""COTHU KOMIaHUK", "ThICSYN coTameHui"
Y T.IL., TO OHHU IPUHUMAIOT OKOHYaHUE MHO>KECTBEHHOTO YHUCIIA:

hundreds of companies COMHU KOMNAHUL
hundred companies CMo KOMNAHUU
thousands of agreements MulCAYU CO2NAULeHU
thousand agreements MbICAUA CO2NAULEHULL

Jlist pa3aeneHust pa3psaoB B OOJNBIINX YHCIAX B aHTIMHCKOM SI3BIKE MCTIOIB3YETCS 3aIsTas, a He mpobe,
KaK B PYCCKOM SI3bIKE:

10256 783 - 10,265,783

1150000- 1,150,000

Yucna tuma 1100, 1200 u T.4. (10 2000) 0OBIMHO POU3HOCATCS CIEAYIOMUM o0paszoM: eleven hundred,
twelve hundred, etc.

Yucna, 0003HAYArOIIUE TOJIbI, IPOU3HOCATCS TaK:

1997 — nineteen — ninety-seven

1828 — eighteen — twenty-eight

1900 — nineteen hundred

1806 — eighteen — 0 — six

Hpob6wu
IIpocmoie opoou:
1/2 — a half 2/3 — two thirds
1/3 — one third 5/8 — five eights
1/4 — a quarter 3 3/5 —three and three fifths
1/8 — one eighth 10 5/6 — ten and five sixths

B aHrnuiickom si3bIKe B AECATHYHBIX IpOOSX 1€1as 4acTh OTIENAETCS OT APOOHOW TOYKOH, a HE 3arsToil.
Jlecsatnunbie ApoOM 0OBIYHO Ha3bIBAIOTCS 1O udpam, npudeM 1udpa 0 mpousHocuTcs kak Oyksa o (OO Kak
zero):

0.03 — o-point-o-three

5.6 — five-point-six

47.57 — four-seven (forty-seven)-point-five-seven

[Tpu yka3aHUM TPOLIEHTHOTO COZIEP KAaHUS CIIOBO per cent ynoTpedisieTcs B eIMHCTBEHHOM YHCIIE:

45% — 45 per cent.

YnorpeOieHrne YUCIUTENbHBIX

B nipetoskeHNH YHCTUTEIBHBIE YIOTPEOISIOTCSI B KAUECTBE

a) noonesxcauiezo

Today I have sent them one fax. — Ceromns st oTIpaBuiI UM OJIUH (haKc.
Two were sent yesterday. — J[Ba ObuIH OTIIPABIICHBI BUEPA.

0) wacmu ckazyemoeco

They will be ten. — Ix Oyaer aecsts.

Victor was the second. — BUKTop OB BTOPBIM.

B) OONOIHEeHUs

How many contracts did our CKOJIBKO KOHTPAKTOB Hallla KOMITAHHS
company conclude last month? 3aKJII0YMIIA B IPOIJIOM MecsLe?
It concluded eleven. Omna 3axmoumna 11 KOHTPaKToB.

T') onpeoenerusl



The price of the goods is Ilena ToBapa cocTaBJIsIeT AT
5,000,000 dollars. MUJUTHOHOB JIOJIJIAPOB.
NPUYACTHUE (THE PARTICIPLE)

DopMBI IpUYACTUS

AKTHBHBIN 3aJ10T ITaccuBHBII 3a710T
Ipuuacmue I npocmoe receiving being received
Ipuuacmue I nepgpexmuoe having received having been received
Ipuuacmue I1 — received

[Tpuuactue I mpocroe (akmusHwiii 3a102) 00pa3yercs MyTeM NpUOaBICHUS OKOHYAHUS -ing K MHPUHUTHUBY TJ1a-
royia 6e3 YaCTHLIBI f0:

to sell — selling, to establish — establishing.

Ecnu rmaros okaH4MBaeTcsi Ha HEMOE -e, TO IPU 00pa30BaHUU NMPUYACTHSI OHO OITyckaercs: to eliminate —
eliminating, to elaborate — elaborating.

Ecnu rimaron okaH4uMBaeTCs Ha COTJIACHYIO, CJIEIYIONIYIO 32 KOPOTKOM yJIapHOU rjacHOM, TO mpu oOpazo-
BaHUM NIPUYACTHA ITA COTJIACHAs yABAUBAETCS:

to put — putting, to sit — sitting.

Ecnu rmaron oxkanumBaercs Ha -ie, TO pu 00pa30BaHHUH MPUYACTHS COUYETAHHE -ie TIEPEXOJUT B OYKBY -):
to tie -tying, to lie — lying.

[Mpuuactue I (npuuacmue npoweowezo epemenu — Past Participle) mpaBUIBHBIX TJaroyioB o0pasyercs
TakK ke, Kak U (opMa MPOCTOro MPOILEAIIETO BpEeMEHH MPaBUIbHBIX I1aronioB (Past Tense), T.e. MyTeM Ipu-
OaBiieHUs OKOHYaHUS
-ed ¢ y4eToM psifia 0COOCHHOCTEM: to ask — asked, to receive — received, to apply — applied, to stop — stopped.

[Tpuyactue 11 HeNTPaBUIBHBIX TTIAT0JIOB 00pa3yeTCs Pa3IUUYHBIMU CIIOCOOAMH:

to arise- arisen, to buy -bought, to send — sent.

Ynorpebienue npuvyacTui

[Tpuyactue I mpoctoe ynorpebasercs npu oOpazoBanuu BpeMeH rpynmsl Continuous. Ilpudactue 11 (ipu-
yacTHe MPOUIeIIET0 BPEMEHN) — MPH 00pa30BaHUU BPEMEH Ipymibl Perfect U TaCCUBHOTO 3aJIora.

Kpome ykazanubix ¢ynknwmii [Ipuuactue I mpoctoe ucnonb3yeTcsi B IPEUIOKESHUH ISl BBIPAKCHUS OJTHO-
BPEMEHHOCTH JICUCTBHIA U MOXKET YIOTPEOIATHCS B (DYHKIINH:

a) obcmosmenbcmea 8pemeHu, NPUYUHbL U 00paza Oelcmaus

Studying advertising materials, N3yyas pexnamMHble MaTepUabl,
our manager found out many HAaIll MEHEJDKEP y3HAII MHOTO
interesting things. WHTEPECHBIX BEIICH.

0) onpedenenus
Last week my secretary sent Ha npouioit Henene Mot cekpeTapb
you the letter showing the nociana Bam nmucemo ¢ ienamu Ha
prices of our products. HAIIH U3eTHS.

[Tpuyactue Il (mpuyactue mpomreamero BpeMeHn) UMeeT 3HaueHHe MAaCCUBHOTO 3ajiora U ynoTpeosercs
KaK OIpENEICHHE:

Thank you for the fax sent by bnaronapum Bac 3a daxc, mocnaHHbIH
you on November 18. Bamu 18 HOs10p4.

[Tpuyactue I npoctoe u npuvactue 11, BeImonHsIONINE PYHKIUIO ONPEIEICHUs, MOTYT CTOSITh IE€pe]l OTpe-
JeNIIeMbIM UMH CYIIECTBUTEIBHBIM, €CIIM OHU HE UMEIOT IIPU ceOe MOSICHUTENBHBIX CJIOB. EciM ke OHM UMEI0T
npu ceOe MOSICHUTENbHBIEC CIIOBa (IOMOJHEHHUs, 0OCTOSITEIbCTBA), TO OHU CTABATCS MOCIIE CYIIECTBUTEIHHOTO,
KOTOPOE OIPEIEIISIOT.

Komnuekcesl ¢ mpuyactuem

a) MECTOMMEHHE B 00BEKTHOM TaJIeXkKe WK CYIIECTBUTEIILHOE B 00IIeM majaeke + npudactue | mpocroe.
YnotpebisieTcs ¢ raaroyiiaMu fo find, to keep, to see, to feel, to observe, to look, to hear, to notice, to watch:
Have I kept you waiting? — 51 3actaBun Bac xxnath?

0) MecToMMeHHUE B 00BEKTHOM TaJIe)Ke WM CYIIECTBUTEILHOE B 00IIeM majaexe + npudactue I1.
YnotpebasieTcs ¢ TiaroyiiaMu to have (daie Bcero), to get, to want, to wish:



I want to have this equipment I xouy mpoBepuTh 3T0 000pyIOBaHHE
tested. (4TOOBI KTO-TO IPYTOM MPOBEII TPOBEPKY ).
Cpasnume:
I want to test this equipment. — fI (cam) X049y MPOBEPUTH 3TO 0OOPYIOBAHHE.
B) CYIIECTBUTEIBHOE B 00IIEM Majiexke + npuyactue (mpocroe, nepPeKTHOE, MPOIIEIIIEro BPEMEHH )
Ynotpebnsiercs B IpeVIoKEeHUH B KaUeCTBE OOCTOATEIbCTBA!

The contract having been Korma koHTpakT ObLT OAIHUCAH,
signed, our managers went home. HaIlli MEHEKEPhI MOIUTH JIOMOH.
UNIT 4

MECTOUMEHMSA (PRONOUNS)

B aHIIIMICKOM s3BIKE CYIIECTBYIOT CIEAYIOIIUE TUIIBI MECTOUMEHUN:

1. Jluunwvie
Umenumenvuwiii nadesrc Obwexmuulil nadesic
I me
you you
he him
she her
it it
we us
you you
they them

She will speak to him. — Ona 6yzeT ToBOPUTH C HUM.

2. Ilpumsaxcamenvrole 1 Ipumsoscamenvrvie 11
my mine
your yours
his his
her hers
its its
our ours
your yours
their theirs

[TputspKaTenbHBIE MECTOMMEHHUS TIEPBOTO THUIA YHOTPEONSIOTCS Meped CYMECTBUTCILHBIM U HE MOTYT
CTOSTH B KOHIIE TPEIOKCHHUS

Her paper was interesting. — Ee crarbs Obl1a HHTEpECHasl.

[TpuTsoKaTeTbHBIE MECTOMMEHHSI BTOPOTO THIIA YIOTPEOJISIOTCS 0€3 CYIIeCTBUTEIHPHOTO M MOTYT CTOSITh B
KOHIIE TPEJJIOKCHHUS

This paper is hers. — J1a cTaThs — ee.

3. Bozgpammuule u ycunumenvbHble MeCmoUMeHUs]

Myself, yourself, himself, herself, itself, ourselves, yourselves, themselves.

AHrIIHiCKHE BO3BPATHBIE MECTOMMEHHSI MOTYT COOTBETCTBOBATh PYCCKOM YacTHIIE -cs B BO3BPATHBIX TJa-
roJjiax:

She washed herself. — Ona ympinace.

OTH K€ MECTOMMEHHS YIOTPEOJIAIOTCS KaK YCHIHTEIbHBIC:

We saw it ourselves. — Mbl caMu BUJIEIIH JTO.

B BO3BpaTHOM 3HAYEHWW AHTVIMACKHE MECTOMMEHUS YIIOTPEOJISIOTCS PEAKO.

4. Vrkazamenvnvie mecmoumenus

This (these), that (those), such, the same.

Mectoumenus this u that numeroT GopMbl eAMHCTBEHHOTO M MHOXKECTBEHHOTO 4ucCna: this — these; that —
those.

Give me that document. — J{aliTe MHE TOT TOKYMEHT.

I know these documents. — I 3Hat0 3TH TOKyMECHTHI



This is the same document. — DTO TOT K€ CaMbIif JOKyMEHT.

It was such a pleasant party. — 910 OblJIa Takasi MPUATHASI BEYEpUHKa!

5. Bzaumnvie mecmoumenus

Each other, one another.

B3anmHble MECTOMMEHUS YKA3bIBAIOT HA 3HAYEHUE B3AUMHOTO JICUCTBUS: IPYT IPyTa, OAUH APYyTOMY.

They greeted each other. — Onu monpuBeTCTBOBAIM APYT ApyTa.

6. Bonpocumenvhobie u pazdenumenvhvie MeCmoUMeHUs

Who, whom, whose, what, which, that.

B BompocurearHOM MPEAIOKEHUN STH MECTOUMEHHUS 3aHUMAIOT TIEPBOE MECTO M COOTBETCTBYIOT PYCCKUM
MECTOMMEHHUSM KTO, (KOT0, KOMY, KEM), 4TO, KaKOH, 4el, KOTOphIA. Te ke MeCTOMMEHHUS MOTYT OBbITh U pa3jie-
JUTENBHBIMHA U UCTIONB30BATHCS B CIIOKHOIOTYMHEHHBIX MTPEATOKEHUSX.

What has he become? — Kem on cran?

I do not know whose paper this is. — 5 He 3Hat0, 4bst 3TO Oymara.

7. Heonpeoenenuvie mecmoumenus

Some, any, one, all, each, every, other, another, both, either, no, none, neither.

MecToumMenue some ynorpedisieTcss B yTBEpAUTEIbHBIX MPEUIOKEHHUSIX C CYLUIECTBUTEIbHBIMUA B €IUHCT-
BEHHOM M MHO>KECTBEHHOM YHCIIE.

some

Give me some book, to read. — JlaiiTe MHEe TOYHTATh KaKyIO-HUOYIb KHUTY.

He showed me some papers. — OH mmoka3aj MHE HECKOJIBKO CTaTeH.

any

Have you any excuse? — Y Bac ectb kakoe-To onpaBianue?

You may go out any time you like. — MoeTe BbIITH B J11000€ BpeMsi.

IIpoussoounsie mecmoumenus: something, somebody, anything, anybody, nobody, nothing.

I saw nobody there. — 51 HUKOTO HE BUAETA TaM.

XapakTepHO yroTpedieHUE CIEAYIOIUX NAPHBIX MECMOUMEHULL:

either ... or (wnu ... unm) u neither ... nor (¥ ... HU). MecToumenus either, neither MOTYT ynoTpeOIsITbCS
OTJIENBHO.

I know neither him, nor his wife. — 51 He 3HaKOM HU ¢ HUM, HHU C €TI0 KCHOM.

HHPEJJIOI'H (PREPOSITIONS)

[Mpemioru, 0603HAYAOIIME OTHOIICHHS U BBIPAKAEMbIE B PYCCKOM SI3BIKE Ma/ICKHBIMH OKOHYAHHUSIMHU:
Pooumenwvnuiii (of)

That was the room of my sister.

Llamenvuwuii (to, for)

She showed a price-list o him.

Teopumenvhuiii (by, with)

The letter was written by a secretary.

She was writing it with a pen.

Ilpeonoeu mecma:

at the box on the box
in front of the box behind the box
in the box under the box

over the box

through the window
across the street
IIpeonoeu nanpaenenus:
to the house

toward(s) the house

out of the house
IIpeonoeu epemenu:

on

since

for

in

near the box
between two windows
among the employees

into the house
from the house
off the house

on Sunday
since 6 o'clock
for an hour

in March



during during the meeting

before before the meeting
at at’7 am.

after after the meeting

by by 2 o'clock

till till April

from ... till from 3 till 5

between between 1 and 2 p.m.

3anoMHHTE, YTO IPABIIIBHOE YIIOTPEOICHHE MPEATIOrOB BPEMEHH OCOOEHHO BasKHO Il KOPPEKTHOTO TIPO-
BEJICHUS JIETIOBBIX Pa3rOBOPOB.

UNIT 5§
MOJAJIBHBIE I'VTIAT'OJIBI (MODAL VERBS)

MonansHBIMU Ha3BIBAIOTCS TIIAr0JIbI, KOTOPHIE HE 0003HAYAIOT JICHCTBHE, 8 BRIPAKAIOT OTHOLIICHHE K HEMY
(BO3MOXKHOCTb M BEPOSATHOCTh J€HCTBUSA OO ero HeoOxoaumocTh). Creayonmii 3a MoJaabHbIM UHQUHUTHB
CMBICJIOBOTO TJIaroJia TepsieT YacTHIly fo (3a HCKII0YEHUEM MOAAIBHOTO Tiarofa ought).

Oco0eHHOCTH MOJANIbHBIX IJ1aroJIOB:

1) OHM He U3MEHSIOTCS MO JIMIAM U YHUCIIaM;

2) BONpOCHTENbHAs U OTPHUIIATENbHAST (POPMBI TIPEAITIOKEHUN ¢ MOIATBHBIMHE TJIarojaMu oopa3syrorcs 0e3
BCIIOMOTATEJIbHBIX IJ1aroj0oB, POJIb BCIIOMOTraTeIbHbIX IJIar0JIOB PH 3TOM UTPAIOT CaMH MOJIAJIbHbIE I1aroJIbl.

1. Mooanvhvie enazonel, sbipadicarouue Heobxooumocms (1ubO ee omcymcmeue), npuKazanue, cogem, pe-
KOMEHOAyU1o U y8epeHHOCMb.

a) MoanbpHBIH T71aroi must BeIpakaeT

— npuKas u sanpeujenue:

You must do it. — Tsl JOKEH cAenaTh 3TO.

You must not do it. — Tl He JOIDKEH 3TOTO JEeNaTh.

— CUTILHYIO YBEPEHHOCMb:

He must be sitting in his office. — OH qomkeH cuaeTh B cBoeM odruce.

It must be Mr. Smith. — Dto, nomKHO OBITH, MUCTEP CMHT.

CunbHas HEYBEpPEHHOCTh, Kacarolasicst JeMCTBUI B MPOILIOM, BBIPAXKAETCsl ¢ UCIOIb30BAHUEM NEPPEKT-
HOM (hOPMBI CMBICIIOBOTO TJIAroJia:

I must have thrown this letter away. — 51, 10MKHO OBITh, BBIOPOCHII 3TO MTUCHMO.

0) MonanbHbli rnarou shall ucionb3yercs i

— GbIPAIICEHUSL CUTILHOU PEUUUMOCTU:

We shall win! — MbI Beiurpaem!

— 0J18 NOJYYeHUss UHCIPYKYUL U YMOYHEeHUs OaNbHeUWUx 0etucmaull:

Shall T help you? — Bam momo4n?

Shall 1 go out? — MHe BbIiiTH?

MonanbHbIH TIaron shall 9acTo UCIONB3YeTCsl TAKXKE MPU POPMYITUPOBKE MMOJOKCHHIA KOHTPAKTOB U CO-
IJIAIIeHUI:

The seller shall sell and the buyer shall buy... — [Ipogasen npoxaaer, a [TokynaTens MOKymaer ...

B) MopanbeHble riaromisl should (npomeniiee Bpems ot shall) u ought(to) NCIOAB3YIOTCS ISl BBIPAKEHUS
coBeTa, PeKOMEH/IAllNH, yIPEKa, TOPUIIAHHS:

You should not do it. — TeGe He craemyeT 3TOro nenaTh.

He should sign the contract. — Emy crexyet moamucars KOHTPAKT.

You should not drink so much. — Tebe He cnenyer MUTh TaK MHOTO.

st Toro yToOBI BRIPA3UTh YNPEK, KACAIOIIUIICS NEUCTBUIM B MPOIIOM, UCTIONb3yeTcs nepdexTHas dpopma
CMBICJIOBOTO TJIaroia:

You ought not to have visited Mr. Brown. — He ciiegoBano tebe naru k mucrepy bpayny.

You should have checked the TV set before you bought it. — [Ipexae, yem mokymnare TeneBU30p, €TO Cie-
JI0BAJIO TIPOBEPUTD.

r) MojanbHbli T71aroi need UCTONb3yeTCs I BBIPAXKEHUSI OTCYTCTBUSL HEOOXOAMMOCTH M pa3pelleHusl He



JIeJ1aTh 4TO-JIn00:

You need not do it. — DT0 MOXKHO HE AEIATh.

You need not send the letter. — He Hy>HO OoTIpaBisiTh MUCHMO.

CpasHume:

You must not send the letter. — 910 mcEMO OTIIPABIATH HETB3S.

2. Mooanvhuvie enazonvl, sbipadcaroujue 803MONCHOCMb, 8EPOIMHOCHb, COMHEHUEe, NPEONOONCEHUE, PA3-
pewetue.

a) MonanbHbIi TJ1aroJt can (dbopma MIPOIIEIIIETO BpEMEHHU — could)
CITYKUT JJIst

— svipadicenus: ymerus (CnocobHocmu) umo-1ubo oeiams:

I can speak English. — {I Mmory pa3sroBapuBaTh Mo-aHTJIAHACKH.

Can you type? — Tbl ymeems neyarats?

He could type. — OH ymen nevararts.

— BbIPAIICEHUSL BOZMONCHOCMU, 3AGUCAYEL O 0OCMOAMENbCNE, PA3PeUleHUs, 3anpeueHUs, NPOCcbObl:

You can come at 6 o’clock. — Moxxenb npuiATu B 6 4acos.

Could you tell me your phone number? — Moxems cka3aTb cBOi TenedoHHbII HOMep?

You cannot do this. — Henp3s 310 nenars.

— BbIPAICEHUSL BOZMONCHOCU TUOO BEPOAMHOCIU OCYWECBIEHUS 020 UIU UHO20 COObIMUS 8 HACMOs1-
wem b0 npoutnom (015 8bIPANCEHUS BEPOMHOCMU MOS0 UIU UHO20 COOBIMUS 8 NPOULLOM UCHOIb3YENCsl nep-
Gexmuasn popma enaconq):

Could it have been him? — MoxeT ObITh 5TO — OH?

He could have done it. — OH Mor 3TO cenars.

She could not have done it. — He Mo>keT ObITh, YTOOBI OHA clelana 3To.

0) MonanbHbIH Taron may (Gopma mpomeamero BpeMeH: might) CITyKUT ISl BRIPAKCHUS

— paspeuienusi, npocbOblL U 3aNpeueHUs:

You may go. — Moxelb UATH.

May 1 see your licence? — Ilokaxwure, moxanyiicra, Bamm mpasa.

May 1 come in? — M0XHO BOWTH?

— B03MOJICHOCIU JUOO 8EPOSIMHOCIU MO20 UIU UHO20 COObIMUSL 8 Hacmosiuem aubo npouiom (8 3mom
SHAYEHUU MOOANbHBLU 21a20]l may/might oueHb OIUZ0K NO 3HAUEHUIO K MOOAIbHOMY enazony can/could, npuuem
might coxpansem 3HayeHue MoabKO ePOAMHOCTU).

He may come. — OH, BO3MOXHO, IPHUJIET.

3. Obopomul peyu, cayaxicawyue 3aMeHOU MOOATIbHBIM 2lIA20NAM.

a) O0opoT to have (got) to CITy)KUT 3aMEHON MOJATBLHOTO TJIaroyia must B MPOIISANIEM U Oy IyIeM BpemMe-
HU:

They will have to deliver the equipment within 12 months. — Onu 70MmKHBI OyIyT MOCTaBUTH 00OPYI0BaA-
HUE B TeueHue 12 Mecsies.

She had to send the letter yesterday. — Ona nomkHa ObUIa OTIIPABUTH MHCHMO BUEpA.

O060poT fo have (got) to IMEET U CaMOCTOSITECIIbHBIN OTTEHOK 3HAYCHUS, 03HAYAIOIINN BHIHYKICHHYIO HeE-
00XOUMOCTb:

He has to sign the contract. — OH JOJDKEH MOANUCATh KOHTPAKT (€0 BBIHYKIAIOT 3TO CHENIATh 00CTOSATEIb-
CTBA).

0) O6opoT to be able to cmyXAT 3aMEHOM MOAAIBHOTO TJIarojia can B OyaymieM BPEMEHU U MOXET TaKkKe
YIOTPEOIISATHCSI BMECTO HETO B HACTOSIIIEM H MPOIIE/IIEM BPEeMEHH:

They will be able to dispatch the goods next month. — OHu cMoryT OTIpaBUTH TOBap B CIEAYIOIIEM MecCs-
Ie.

We are not able to make a reduction in price. — Mbl He MOKE€M CHU3UTh LICHY.

B) O60poTHI to be allowed to, to be permitted to MOTYT CIIyKUTh 3aMEHOW MOJAJIBHOTO TJIarojia may:

I shall not be allowed to transfer the money. — MHe He pa3pemiaTt nepeBecTH JACHbIH.

r) O60pOT f0 be to OIM30K MO 3HAYCHUIO K MOJTAIIBHOMY TJIAarojly must W CITy>KUT JUTSL BEIPAKCHUS:

— Heobxooumocmu, 00YCOBNIEHHOU 002080PEHHOCMbIO, PACHUCAHUEM, NIAHOM:

Freight is to be paid by the Supplier. — ®paxT ormIa4rBacTCs MOCTABIITUKOM.

The flight is to arrive at 2 p.m. — Peiic mpuObIBaeT B 1Ba yaca JHs.

— CMPO2020 NPUKA3a U 3aNPeujeHUs:

You are not to do it. — Bel He TOJKHBI ATOTO I€JaTh.

O060poT fo be to 9acTO UCTIOIB3YETCSI IPU POPMYITUPOBKE IMOJOKCHUI KOHTPAKTOB U COTJIAIICHUH:



The equipment is fo be delivered within six months from the date of payment. — OGopyoBaHue TOIKHO
OBITh TIOCTABJICHO B TEYCHUE IIECTH MECSIIEB C MOMEHTA OILIATHI.

ITPOCTOE BYAYHEE BPEMA U IPYTUE CIIOCOBbBI
BBIPA’KEHUA BY AYHIIEI'O

1. O6pa3oBaHue MPOCTOTO OyAYIIEro BPEMEHH.

YmeepoumenvHuvle npednosicenus:

1-e nuyo: will/shall + vHOUHUTHB CMBICIIOBOTO TJIaroJia

2-e u 3-e uyo: will + MHOUHUTUB CMBICIIOBOTO TJIarojia

Peoyyuposannas ¢popma: Il + vHOUHUTHB CMBICITIOBOTO TJIaroJia

I shall pay cash. — {1 3amutauy HaTUYHBIMH.

Payment will be made within two weeks. — Omata OyeT mpou3BeicHa B TEYCHHUE JIBYX HEJCIb.

Ompuyamenvhbie NPeOIONHCEHUSL:

1-e nuyo: will/shall not + "HPUHUTUB CMBICIIOBOTO TJIaroia

2-e u 3-e uyo: will not + ”HQUHUTHUB CMBICIIOBOTO TJIarojia

Peoyyuposannas ¢popma: won't, shan't + "HOUHUTHUB CMBICIIOBOTO TJIaroja

We shall not open the letter of credit next week. — MbI HEe OTKpOEM aKKpEIUTHUB Ha CIeIyIoIei Heaene.

They will not arrive tomorrow. — OHM HEe TIPUETYT 3aBTpa.

BonpocutenbHbie npeanokeHns 00pa3yroTcs MyTeM MOCTAaHOBKU BCIIOMOTATENbHBIX I1aroioB will u shall
nepe]] MO/IJICKAIIAM:

Will they arrive tomorrow? — [IpuOyyT onu 3aBTpa’?

When will the goods be dispatched? — Korna 6ynet ornipaBien ToBap?

2. YnoTpeOGieHue MpocToro OyaAymero BpeMeHH.

[Tpoctoe Oynymiee Bpems ynotpeosercs:

a) JI7Is1 OTIMCaHMUsI ECTECTBEHHOTO X012 COOBITUI

Delivery will be made within three weeks after payment. — IlocTaBka OyaeT npousBeaeHa B TEUEHUE TPeX
HEeJIeJTb TI0CIIE OTIIaTHI.

The train will arrive at 5 o’clock. — I[Toe3n mpuOyaeT B MSATH YacoB.

0) IUTs BBIpaXXKCHUS ICHCTBHI, KOTOPBIE COBEPIIATHCS IPH ONPEICTICHHBIX yCIOBHUIX

When we receive your confirmation, we shall open the letter of credit. — Korna mber momyuum Bame non-
TBEP)KJCHNE, MBI OTKPOEM aKKPEIUTHUB.

I shall meet you tomorrow if I have time. — Ecnu y menst Oynet Bpems, s BcTpeuych ¢ Bamu 3aBTpa.

3. Ipyrue cnocoObl BEIpaXeHHUs OyaylIero.

a) O0opoT fo be going to uMmeeT 3HaAYCHHUE "COOMPATHCS, HAMEPEBATHCS CleIaTh YTO-JIM00", a TaKXKE CITy-
KUT ISl BBIPQXKEHUS Oy TyIIero BpeMEeHH:

Mr. Brown is going to speak about our agreement. — Mucrtep bpayn cobupaercst HoroBOpuTh O HAIIEeM CO-
TJIAIICHAH.

The test is going to be difficult. — TecT, BuaEIMO, OyIeT TPYIHBIM.

B nuceMeHHON peur yale MCIob3yeTcs: mpocToe Oyayiiee BpeMs. B pasroBopHoii peun npoctoe Oymay-
iee BpeMsi 4acTo BBIpakaeTcsi 000poToM fo be going to.

0) B aHrnmmiickoM S3bIKE IS BBIPAKEHUS JIEHCTBUS B OYyIyIIEM 4YacTO HCIOIB3yeTCS HACTOAIIEE BpeMs
(wame Bcero Present Continuous). B pyccKoM sI3bIKe TSI BBIPAXEHUS JEHCTBUS B OyAyIleM TakKe 4acTO HC-
noJp3yercs (hopMa HaCTOSIIETO BPEMEHHU.

I am leaving Kiev tomorrow. — S ye3xaro u3 Kuesa 3aBtpa.

He is arriving from London next week. — On npuesxaet u3 JIon1oHa Ha cienyromeil Heaene.

B anrnuiickoM si3bIke HACTOSAIIEE BpeMs UCTIONB3YETCS ISl BBIpAXKCHUS JEHCTBUN B Oy IyIIeM MPUMEPHO B
TeX )K€ CIIy4yasx, 4TO U B PYCCKOM SI3bIKE (0OBIYHO ¢ riarojamMu JBHKCHUS — 10 go, to leave, to come, to arrive,
to start v 1p.).

B) O0opoT fo be about to uctionb3yeTcs Ui BeIpakeHus1 Onmkaiiiero Oy rymiero:

Our director is about to sign the contract. — Harr qupexTop BOT-BOT MOANHUIIET KOHTPAKT.

UNIT 6



IMPOCTOE HACTOSIIEE BPEMSA
(THE SIMPLE PRESENT TENSE)

[TpocToe HacTosiee Bpemsi ynoTpeOaseTcsl A BBIPAXKEHUS PETYISIPHOTO WU MOBTOPSIONIETOCS JEHCT-
Busi. Hampumep:

I go to work every day. — I X0y Ha pabOTy Kax/Iblii JCHb.

My boss reads letters in the morning. — Moii med yuTaeT muchbMa Mo yrpam.

They like red wine. — M HpaBUTCSI KpacCHOE BUHO.

B 3-M sMiie eTMHCTBEHHOTO YHMCIIa TIIaroiibl B Present Simple uMeroT okKOHYaHUE -5 (-e5), KOTOPOE YUTACT-
Ccsl Kak:

[z] — moce 3BOHKHX COTJIACHBIX U TJIACHBIX: decide — decides, go — goes;

[s] — mocne TmyXuX cornacHuIX: help — helps;

[1z] — mOcye MUTSIIKUX U CBUCTAIIUX COTJIACHBIX: finish — finishes.

[TpaBwmiia mpubaBiIeHNs] OKOHYAHUN -S WU -eS MPAKTUYSCKU MMOBTOPSIOT MpaBmiia 00pa30BaHUS MHOXKECT-
BEHHOTO YHCJIa CYIIECTBUTEIbHBIX:

1. Ecnu rmaron okaH4uBaeTcs Ha -o, -S, -SS, -sh, -ch, -x, TO B 3-M JHUIle €IMHCTBEHHOTO YKCIa K HEMY TpHU-
OaBiisieTCs OKOHUAHUE -es, HallpUMep:

go — goes, discuss — discusses, wash — washes.

2. Ecnu rnarosl OkaHYMBAETCs HA -) € MPEIIECTBYIOMIEH COTJIACHOM, TO B 3-M JIMIIE €AMHCTBEHHOTO YK CIIa
nocleHre OyKBbI H3MEHSIIOTCS Ha -ies, HalpuMep:

study — studies, Ho lay — lays, stay — stays.

B mpakTudeckoli rpaMMaTHKe BOSHUKAIOT TPYAHOCTH YIOTPEOIEHUSI HE caMoro BpeMeHu Present Simple, a
B paszuuusax yrnorpebsenus BpeMmeH Present Simple u Present Continuous.

CymiecTByeT omnpe/esieHHas TPYIINa TIaroyioB, Mo ONPeIeICHUIO HECYIIUX B ceOe MICH0 MOCTOSHCTBA, KO-
TOpBIE HUKOT/Ia He yroTpeOsitores B Present Continuous. Bot oHu:

1. 'maronsl nporiecca MetieHus (think, know, believe, forget, remember, doubt, understand, etc.):

He understands her aspirations. — OH TOHIMAaET €€ YCTPEMIICHHUS.

They know too much about him. — OHU CITUIIIKOM MHOTO 3HAIOT O HEM.

2. I'maronsl asmomnuit u uyBceTB (like, love, dislike, hate, want, cure, prefer, etc.):

I like reading letters, but hate answering them. — I 00610 YMTATH TUCHMA, HO HEHABIIKY OTBEYATh HA HUX.

Ann wants to go abroad. — AHHa X04YeT 1moexaTh 3a TPaHHUILY.

They prefer computers to typewriters. — OHI MPEANOYUTAIOT MMOIH30BATHCS KOMIBIOTEPAMHU, a HE MHIITY-
LIMMH MaIIUHKaMU.

3. 'marosiel ATH OpraHOB YYBCTB (see, smell, taste, hear, touch). VIX myu4ie ucmnonab30BaTh ¢ MOJIATbLHBIM
TJIaroJIoM can.

I can see it very well. — 5l oueHb XOpOIIO BUKY ITO.

I can hear your printer. — 5 cipinny, kak paboTaeT Bail IPUHTED.

We can smell some smoke. — MBI CIIBIIINM 3al1ax JbIMa.

4. I'maronsl obnananus (have, own, belong):

I have a boss. — Y mens ects med.

He owns a beautiful car. — Y Hero ecTs npekpacHbIii aBTOMOOHIIB.

This office belongs to him. — 3ToT 0rc MpUHATICKHUT eMy.

5. HexoTopsie apyrue rinaroisl (cost, need, contain, seem, depend, consist, etc.):

We depend on their money. MBI 3aBUCUM OT UX JICHET.

Our office consists of five rooms. — Hamr oduc cocTout U3 msTé KOMHAT.

The computer costs about $600. — DTOT KOMIBIOTEP CTOUT O0KOJI0 600 1OIITAPOB.

HekoTopsie n3 3TuX riaroiioB (Hampumep, think) ynorpebmnsitorcs B Present Continuous, HO cMbICT (hpa3
IIPU 3TOM U3MEHSETCS.

CpaBHuwm:

What do you think of business? — Uro Bl nymaere o 6usnece?

What are you thinking of? — O yem BrI cefiuac mymaere?

Hapeuns neonpenenennoro BpeMmenu (always, usually, often, sometimes, seldom, never) 0OBIYHO CTOST Tie-
PEA CMBICIIOBBIM TJIar0JIOM, HO TOCIIE TIarona fo be.

Our manager never makes reports in the morning. — Ham MeHemkep HUKOTAAa HE JeNIaeT TOKIaIbl IO yT-
pam.

C Present Simple 4acTO HCIOJB3YIOTCS CIEAYIOLIME Hapedus U 000poThl peuu: always, generally,



occasionally, frequently, sometimes, often, usually, normally, on a regular basis, regularly, twice a year, once
for a while, from time to time, every week, every other month, rarely, seldom, hardly, ever, never.

BOITPOCUTEJIBHAA ®OPMA ITPOCTOI'O HACTOAIIEI'O
BPEMEHMU (INTERROGATIVE FORM)

Bonpocurensnas hopma B Present Simple oOpa3yercs py IMOMOIIY BCIIOMOTaTeIbHOTO TIarofia do (does).

Do managers write letters? — MeHepkepbl MUITYT TUCEMa?

Does he often write letters? — OH yacTo nuriet nucsMa?

Kpatkuii oTBeT B 11000M BpeMEHH Mpearnoaraet (Iocie yes WiK 70) MOBTOPEHHUE Taroia, ¢ KOTOporo Ha-
YHHAETCS BOIIPOC.

Do you work? — Yes, I do.

Does the boss make mistakes? — No, he does not.

Is he a bore? — Yes, he is.

CocTaBisITh BOIPOCUTENIFHBIC U OTPUIATEIIBHBIC MPEII0KCHUS B aHTJIIMHCKOM SI3BIKE MOXKHO JIOCTaTOYHO
JIETKO, €CIIM BOCIIONIb30BAaThCsl MOHATHEM "BcrioMorarenbHble raaronsl” — Auxiliary Verbs. K Hum otHOCATCS
Bce (JOpMBI MOJIATTLHBIX TJIATr0JIOB, & TAKXKE TJIAr0JIOB o have, to be u to do.

BonpocutenbHble Mpennox)eHus: o0pa3yroTcs, Kak MpaBHIIO, MPOCTON MEPECTAHOBKOW TMOJUICKAIIETO U
BCIIOMOTATENILHOTO TJIaroJyia. BorpocutenbHple MECTOUMEHHSI IIPH STOM CTOSIT BCETIa BIICPE/IH.

I am a secretary. — Is he a secretary?

We ought to do this work in time. — Ought we do this work in time?

I have a computer. — Have you a computer? (awnes.)

Do you have a computer? (amep.)

He drives to Harlow. — Where does he drive?

I think so. — Why do you think so?

Oco0y10o Tpynmy COCTABISIOT Pa3beIUHHUTEIBHBIC BOIMPOCH], KOTOPBIE MEPEBOISATCS KaK YTBEPIKICHUS
wtoc "He Tak au?" OHM MPUMEHUMBI K TI000My BpeMmeHu. Hanpumep:

You speak English, don't you? — Bbl roBOpuTE MO-aHTTTUICKH, HE TaK JTU?

He will not sign this contract, will he? — On He mOANMUIIIET KOHTPAKT, HE TAK JIH?

She is taking classes of accounting, isn't she? — Ona xogut Ha OyXranTepckue Kypchl, He Tak Jiu?

OTPUIATEJBHAS ®OPMA ITPOCTOI'O HACTOSALIEI'O
BPEMEHU (NEGATIVE FORM)

OrpunatensHas Gpopma Present Simple obpaszyercs npu oMoy riiarona do (does) ¢ 4acTuieut not, pemy-
uupoBaHHas ¢opma: don't, doesn’t. IIopsa0K CI0B IPSAMOIA.

We do not sell much.

She does not come to the office at nine.

['naronsl fo be u to have (B aHTTTUHCKOM BapuaHTE s13bIKa) HE TPEOYIOT BCIIOMOTATEIBLHOTO TJIarosia;

They are not our employees.

He has no computer. (He has not any computer.) — auen.

Ho: He does not have any computer. — amep.

UNIT 7
IMPABUJIBHBIE U HEITPABUJIBHBIE I'NTAT'OJIBI (REGULAR AND IRREGULAR VERBS)

[To criocoOy 00pa3zoBaHus MPOUIEAIIETO BPEMEHHU BCE IJIATr0JIbl B aHTIIMHCKOM SI3bIKE MOXKHO pa3/ieuTh Ha
JIB€ TPYMIbI: IPABWIbHBIE U HENPaBWIbHbBIE. Y NMPaBUWIbHBIX IJ1arojioB Bropas U TpeTbsd Gopmsl (Simple Past
Tense u Past Participle — mpocToe mporienee BpeMs: ¥ MpUYacTHe MPOILIEAIIero BpEMEHN) COBIAAAI0T MEXKTY
co0oii 1 00pa3yroTCs MyTeM NpHUOaBJICHHS K OCHOBE ri1arojia okoHdanus -ed (-d):

to ask — asked to change — changed

to receive — received to work- worked

[1pu 5TOM CymIeCTBYET psiji 0COOCHHOCTEIH:

a) eCIIM TJIarojl OKaHYMBAETCS Ha -y C TIPEAIIECTBYIOIICH COrJIaCHOM, TO OyKBa y MEHSETCS Ha i

to supply — supplied to apply — applied

HO



to stay — stayed

to play — played

0) eciu TIaroyl OKAHYMBAETCSI HA COTJIACHYIO C MPEIIISCTBYIONUM KPAaTKUM TJIACHBIM 3BYKOM, TO COTJIac-
HasA Ha KOHIC yABAWBACTCA:

to stop — stopped

[Tocne 3BOHKUX COTJIACHBIX U TJIACHBIX 3BYKOB OKOHYaHHE -ed(-d) mpou3HOCUTCs Kak [d], a mocie riryxux

COIJIACHBIX Kak [t].

[Tocne 3BykoB [d] u [t] Ha KOHIIE cliOBa oKOoHYaHUE -ed (-d) mpou3HoCcHUTCs Kak [id].

HemnpaBunbHble raaroisl 00pa3yroT BTOPYIO U TPEThIO ()OPMBI Pa3IMYHBIMU CIIOCOOaMHU, O€3 YETKUX Ipa-
BHI. XOTS KOJIMYECTBO HCIIPABUJIBHBIX T'JIaroJIOB B AHTIJIMMCKOM SI3BIKE CpaBHHUTCIIBHO HCBCJIIMKO, 3TO HaH6onee

4acTo ynoTpeOisieMble TIaroibl.

Tabauya nenpasunvhvix enaconos (Irregular Verbs)

Indefinite Past Indefinite | Participle II [TepeBon
stem
be was, were been OBITE
beat beat beaten OUTH
begin began begun HAYHHATH
bring brought brought MIPUHOCUTH
built built built CTPOUTH
burn burnt burnt C)KUTaTh
buy bought bought MOKYTIaTh
come came come MIPUXOUTh
cost cost cost CTPOUTH
cut cut cut pe3aTth
do did done JeaaTh
drink drank drunk MMUTh
drive drove driven exaTh
eat ate eaten €CTh
fall fell fallen naaaTh
Indefinite Past Indefinite | Participle I1 [TepeBon
stem
find found Found HaXOIUTh
fly flew flown JeTaTh
give gave given JaBaTh
go went gone UATH
grow grew grown pacTtu
have had had HMETH
hear heard heard CIBIIIATH
hold held held JepKaTh
keep kept kept XpaHHUTh
know knew known 3HATh
lay laid laid KJIaCTh
lead led led BECTHU
leave left left OCTaBJIATh
lose lost lost TEPSITh
make made made IeaaTh
mean meant meant HMEThb B BUIY
meet met met BCTpeYaTh
pay paid paid TUTATHTH
put put put KJIaCTh
read read read YHUTaTh
rise rose risen MMOJHUMATLCS

IIpoodondicenue maon.



say said said CKa3aTh
see saw seen BUJICTh
send sent sent MOChLIATh
shake shook shaken TPSICTH
show showed shown MTOKa3bIBaTh
sit sat sat CUJIETh
sleep slept slept craTh
speak spoke spoken TOBOPHUTH
speed sped sped YCKOPSITh
spend spent spent TPAaTUTh
stand stood stood CTOSITh
swim swam swum TUIaBaTh
take took taken Opathb
teach taught taught MPenoaaBaTh
tell told told TOBOPHUTH
think thought thought IyMaThb
understand understood understood MOHUMATh
IIpooonscenue maon.
Indefinite Past Indefinite | Participle II [TepeBon
stem
wear Wore worn HOCHUTh
win won won BBIUTPBIBATH
wind wound wound 3aBOJIUTH
write wrote written MMCcaTh

MMPOCTOE NNPOIIEAIEE BPEMS (THE SIMPLE PAST TENSE)

1. Obpaszosanue npocmozo npouieouie2o 8pemeHtu.

YTBepauTeNbHbBIE TPEATIOKEHHS TIPOCTOTO TPOIIEAIIETO BPEMEHH 00pa3yroTCs C HCIIOJIb30BAaHHEM BTOPOIA
(dbopmbI TIarona:

They offered me a job. — OHu npeIIOKMITN MHE PabOTY.

We attended a trade fair last year. — B npomuuiom roay Mbl moceTuiin TOPTOBYIO IPMapKYy.

OTtpunarenbHble MPEIOKEHUS 00pa3yroTCs IpU MOMOIIM BCIIOMOTaTeNILHOTO Tiarona did U oTpuaresb-
HOM "acTHIpl not (peayuupoBannas Gopma — didn't)

They did not break the terms of the contract. — Onu He Hapymanu ycI0BUH KOHTPAKTA.

I didn't know what to do. — 4 He 3HaJ, 4TO IEIAaTh.

BonpocutenbHbie npeanoxkeHus o0pa3yloTcsl MyTeM MOCTaHOBKH BCIIOMOTATENbHOTO Tiarona did mepen
TIOJJTeKAIIUM:

Did they arrive yesterday? — [IpuObitu oHM Buepa?

How long did you stay there? — Ckoyibko BpeMeHH Thl TaM ObLI?

2. Ynompebnenue npocmozo npoweduieco epemenu

[Tpoctoe mpormieiiee BpeMst yroTpeosieTcs:

a) JJIs BBIPAKCHUS JCHCTBHIA, MMEBIIMX MECTO B MPOIIOM U HE CBS3aHHBIX C HACTOSIIUM, MIPUYEM OTHE-
CEHHOCTh JICHCTBUI K MPOIJIOMY YTOUHSIETCSI 00CTOsATEILCTBAMU BpeMeHU (yesterday, last week, last year, last
month, last time, two days ago, six years ago, in 1990, on Monday u T. 11.) TMO0 APYTUM TPOIIESANTNUM JICUCTBU-
em:

Mr. Brown moved to London three years ago. — M-p bpayn niepeexan B JIOHTOH Tpu rojia Ha3a.

When I was in New York, I phoned him. — Korza 5 6511 B Hero-Mopke, st eMy MO3BOHIII.

He returned to Kiev last week. — On Bo3BpaTuiicst B Kues Ha npomnuioii Heznene.

0) ISl M3JI0KEHUSI TIOCTIEA0BATEIIBHOCTH COOBITHI, UMEBIIIUX MECTO B IMPOIILIOM:

Mr. Brown wrote the letter, typed it and sent it to his partner. — M-p bpayn Hanucan nuceMo, HanedaTtal
€r0 M OTOCIIAJI CBOEMY MapTHEPY.



The Director read the letter, wrote the answer, and told the secretary to type it. — JupexTop mpounTan
MUCHMO, HAITUCAJT OTBET U TIOMPOCHII CEKpeTaps ero HarevaTarh.

B) JJI BBIPAXKCHUS ITOBTOPHBIX WA OGBI‘IHBIX I[eﬁCTBHI‘;I, HMCBIIUX MCCTO B NPOUIJIOM Ha MPOTS)KCHUU Ka-
KOTO-TTH0O0 MPOMEKYTKA BPEMEHH, HE CBS3aHHOTO C HACTOSIIIINM:

From 1993 to 1995, she worked for our company. — C 1993 no 1995 ona paboTana B HaIeil KOMIIAHUH.

Last year I often went to England on business. — B pomiiom roy st 4acTo €314 B KOMaHAUPOBKH B AHT-
JIUIO.

UNIT 8
JJINTEJIBHBIE BPEMEHA (CONTINUOUS TENSES)

Bpemena Continuous o0pa3yroTcs Mpy MOMOIIHN TJ1aronia to be B COOTBETCTBYIOIIEM BpeMeHu u Participle |
CMBICJIOBOT'O TJIaroa.

I am operating the computer. — 5 paboTato Ha KOMITBIOTEPE.

They are not operating the computer. — Ouu He paboTalOT Ha KOMIIBIOTEPE.

Are you operating the computer? — Bol paboTtaete Ha KomIbroTepEe?

Yes, [ am. — Jla.

Is Robert listening to you now? — Cnymaet nu Bac ceiiuac Pobept?

No, he is not. — Her.

Bce Bpemena Continuous nepenaroT UICH0 NEUCTBUS B pa3BUTHH, YKa3bIBAIOT HA TO, YTO 3TO JECUCTBUE HO-
CUT BPEMEHHBIN XapakKTep.

I cannot write the letter right now. I am answering the phone. — f He Mory ceifuac HarmucaTh MUCHMO. S OT-
BEUaro Mo TenedoHy.

John is a Sales Agent. He is working overtime now to save wup for a
car. — JI>koH — ToproBuiii areHT. OH paboTaeT CBepXypOodHO, YTOOBI CKOMHUTh ACHBI'H HA aBTOMOOHIIb

CpasHnum:

Usually I answer the phone in our company. — OObIYHO 5 OTBEYal0 Ha 3BOHKH B Haieil gpupme.

John works as a Sales Agent. — J[>koH paGoTaeT TOPTOBBIM areHTOM.

HACTOAWEE ITPOJOJI’KEHHOE BPEMSA
(THE PRESENT CONTINUOUS TENSE)

The Present Continuous ynoTpeOusieTcs AJisi BBIPAXKEHUS NEUCTBUs, MPOUCXOISAIIETO B JAaHHBIH MOMEHT
BpPEMCHHU.

Where is Peter? He is taking an interview. — ['ie [Turep? OH nmpoxoaut coOece1oBaHueE.

Look, Jane is watching TV instead of doing her work. — [Tocmotpure, [[>keiiH CMOTPHUT TEIEBU30p BMECTO
TOTO, YTOOBI BHITIOJIHATE CBOIO PadoTYy.

OHO UCTONB3YeTCs TAKKE ISl BHIPAKEHUS JCHCTBHMA, KOTOPBIE MMEIH MECTO B TEUCHHE OTPaHUYECHHOTO
BPEMEHHU JI0 HACTOSIIETO MOMEHTA M TIPOJIOJDKAIOTCS, HO HE 0053aTEIbHO MPOUCXOMAST B JJaHHBIA MOMEHT.

Richard is spending a lot of money now  because he is repairing  his
car. — Pudapz TpaTHT MHOTO JICHET ceifuac, Tak Kak OH PEMOHTHUPYET CBOIO MAIIIHHY .

BYAYHEE NPOAOJIPKEHHOE BPEMS
(THE FUTURE CONTINUOUS TENSE)

Ota (opma BbIpaxkaeT JeiicTBHE, MPOTEKalollee B ONpE/eTIeHHbI MOMEHT B OyIyleM, AEHCTBHE B €ro
Pa3BUTHH.

They will be waiting for him at 8.30. — Onu 6yayT xaate ero B 8.30.

We will be thinking about your proposal. — MbI Oyiem ymaTh HaJ BallluM MPeII0KEHUEM.

JlanHoe Bpemst ynoTpeOIsieTcs TaKkKe Ul BEIpaXKEHUS 3aIlJIaHUPOBAHHBIX JICHCTBHMA.

I will be going to the city later. — 5l moemy B ropoa mo3maHee.

IMPOMIEAIIEE ITPOAOJIPDKEHHOE BPEMA#



(THE PAST CONTINUOUS TENSE)

Past Continuous Tense ynotrpeOmsieTcst yisi 0003HaA4YCHHS JEHCTBUSA B €r0 MPOTEKAHUU B OMPEICICHHBIN
MOMEHT B MPOLLIOM:

I was cooking dinner at 10 o’clock. — A roroBuna o6ex B 10 ytpa.

I was writing the letter when the phone rang. — S mucan nucbMo, Koraa pasznaics TenedOHHBIA 3BOHOK.

Jlnst BeIpakeHus 3alIaHUPOBAHHOTO JCHCTBHUS:

Mary was arriving the next morning. — Mapu npuesskaia Ha CleIyIolIee yTpo.

Past Continuous 4acto ynotpeOisieTcss B ONUcaTeNIbHON (YHKINH, NP Tepefade OJHOBPEMEHHO MPOHC-
XOIAIIMX TeHCTBUH, COOBITHIA:

When I came to the office Mary was drinking coffee, John was answering the phone.

The day was beautiful. Everyone was smiling, and Scarlet was wearing her favourite hat.

HACTOSAIIEE COBEPIIEHHOE ITPOJOJI>KEHHOE BPEM
(THE PRESENT PERFECT CONTINUOUS TENSE)

D10 Bpemst ynotpeOuisercs A1 BIpakeHHs HE3aBEPIIEHHOTO MPOIIJIOro, Koraa JeiicTBUe Havyanoch B yKa-
3aHHBIA MOMEHT B MIPOIIIJIOM M BCE €IIIe TPOJIOIHKAETCS B HACTOSIIIEM.

I have been studying English for 3 years. — I usyuato anrnuiickuii y>xe Tpu roja.

How long have you been working at this company? — Kak gaBao Bbr paboTtaeTe Ha 3Toi hupme?

Taxum obpazom, The Present Perfect Continuous ynotrpeOnsercst 1 BbIpaXKeHUs JeMCTBUS B MPOLIOM U
YKa3bIBAET HA €0 Pe3yJIbTaT B HACTOSIIEM.

[TpoomKUTENBHOCTh ACUCTBUS 4acTO BhIpa)KaeTcsi OOCTOSATENLCTBOM BPEMEHM C HpeuioraMu for, since
WA IPUAATOYHBIM TIPENIOKEHHEM C COI030M Since.

Mr. Brown has been waiting for the manager since 10 a.m. — M-p bpayn xaan menemxkepa ¢ 10 gacoB yT-

pa.

UNIT 9

HACTOAIEE COBEPHIEHHOE BPEMS
(THE PRESENT PERFECT TENSE)

Obpa3oBaHME YTBEPAUTEIbHBIX GOPM:

1-e, 2-e 1uyo: have + Past Participle

3-e uyo muodxc. yucno: has+ Past Participle

3-e auyo eoun. yucno: "ve+ Past Participle

Peoyyuposannas gpopma: s+ Past Participle

He has just come. — OH TOJIBKO YTO TpHIIIE].

I have already finished my work. — I y>xe 3aKoHUYmII CBOIO paboTYy.

OO6pa3oBaHME OTPUIATEIBHBIX GOPM:

1-e, 2-e nuyo: have not+ Past Participle

3-e uyo muodnc. yucno: has not+ Past Participle

3-e auyo edun. yucno: haven't+ Past Participle
Peoyyuposannas gpopma: hasn’t+ Past Participle
He has not come yet. — OH emie He npuUIIIEN.

I have not read this book. — I He ynTan 3TON KHUTH.

Bonpocurenbusie GopmMbl 00pa3yloTcsi MyTeM MOCTAaHOBKHM BCIIOMOTATENIBHBIX TIJIAarojioB have u has
nepest MOAJIeKaIIIM:

Have you decided yet? — BoI yxe pemmnu?

Where have you been all day? — I'ne Tb1 Ob11 Bech AeHB?

Present Perfect nmepeBOAMTCS HAa PYCCKHUM SI3bIK TJ1arojioM MpOMIEAIIero BpeMenu (kak u Past Simple). On-
HaKo, B oTanuue oT Past Simple, KOTOpoe BhIpaXaeT ACHCTBUE, TPHYPOUYECHHOE K ONPEIEIIEHHOMY TIEPHOAY HIIN



MOMEHTY BpEMEHH B MpONLIOM, Present Perfect BeIpakaeT EHCTBHE, YK€ CBEPIIUBIIEECS 10 HACTOSIIETO MO-
MEHTa BPEMEHH H HE TPUYPOUYCHHOE K KAKOMY-THOO MOMEHTY WJIM TIEPHOY BPEMEHH B MPOIILIOM.

Present Perfect ynotpebnsiercs:

a) KOTJ]a TOBOPSIIMIA X04YeT MOJYEPKHYTh PE3yJIbTaT TOTO WA UHOTO JICHCTBHS, a HE CaMO 3TO JICHCTBHUE:

I have sent a lot of inquiries to them. — 51 um mocnan MHOTO 3aITPOCOB.

He has collected all the data. — On coOpan Bce 1aHHBIC.

0) IUTs BBIpOKEHHS JCHCTBHSI, TIPOU3OIIC/IIETO B TIEPUO]] BPEMEHHU, KOTOPBIii K MOMEHTY PEUH ellle He 3a-
KOHYHIICA (4acTo ¢ 00CTOsTeNbCTBAMU foday, this morning, this week, this winter, this year v T.11.):

Have you seen Jim this morning? — Ts1 Buaen ceroans yrpom Jxuma (pazeogop npoucxooum ympom)?

Cpasnume:

I did not see Jim this morning. — Cerogus ytpoMm s [[)kuma He BUAET (pa3ze080p npoucxooum 8euepom).

B) JIUISl BBIPOKEHUS JICHCTBHSI, KOTOPOE MPOUCXOIUIIO B MPOIILJIOM BIUIOTH JI0 HACTOSIIIETO MOMEHTA BpeMe-
HU ("4acto ¢ obcTositenscTBaMU lately, recently, for two hours (days, years), up to now, for a long time, since n
1p.) 100 MPOUCXOAMIIO B MIPOLIIOM U K HACTOSIIIIEMY MOMEHTY BPEMEHH elle He 3aKOHYCHO:

I have not seen Jim for two years. — S He Buaen [>kuma B TeUCHHUE ABYX JIET.

He has known me since 1991. — On 3naet mens ¢ 1991 r.

He has worked for the company all his life. — On npopaGoTtan B KOMIaHUU BCIO CBOIO KU3HB (M MPOI0IIKA-
eT paboTaTh).

CpasHume:

He worked for the company all his life. — On npopaGoTtan B KOMIaHUM BCIO CBOIO XH3Hb (HO ceiyac yxe
He paboTaer).

T') B IPEJIOKEHUAX C HAPEUUSIMU OTIPEICIICHHOTO BPEMEHH (ever, never, just, already, yet v T.11.):

Have you ever been to Kiev? — Tr1 korna-uu0ynp 6611 B Kuese?

I have already read this book. — £ y>xe mpouutan 3Ty KHUTY.

I have never been here. — S Hukora 31ecy He OBLI.

He has just come. — OH TOJBKO YTO MPHIIEIL.

IMPOHIEJIIEE COBEPIIEHHOE BPEMS
(THE PAST PERFECT TENSE)

Ob6pa3zoBanue Past Perfect:

Bce nuya: had + Past Participle

Peoyyuposannas ¢popma: "d + Past Participle

Ompuyamenvuas ¢popma: had not + Past Participle

Past Perfect ynotpeOusieTcs Ui BbIpaXEHUs AEHCTBUS, KOTOPOE MPOUCXOIMIIO WIH TMPOU3O0LLIO 10 OIpe-
JIETICHHOTO MOMEHTA B TIPONIIOM. DTOT MOMEHT B IPOIIIOM MOKET OBITh BBIPAYKEH:

a) yKazaHHeM Ha MOMEHT BPEMEHHU C IOMOLIBIO Ipeasiora by:

I had already drawn up the contract by Tuesday. — Ko BTOpHHKY 5 y’Ke COCTaBHIJI KOHTPAKT.

0) C MOMOIIBIO CIOKHOIIOMYMHEHHOTO MPEINIOKEHUs, ipudeM Past Perfect MOXeT ynoTpeOIsIThCS KakK B
TJIABHOM TIPEIUIOKEHUH, TaK M B IPUIATOYHOM, B 3aBUCIMOCTH OT TOTO, KaKO€ JIEHCTBHE MPOU30IILIO PAHBIIE:

The carrier had delivered the package before I came. — Kyprsep moctaBun makeT 10 TOro, Kak s MpHILE.

BYAYHIEE COBEPIIEHHOE BPEMS
(THE FUTURE PERFECT TENSE)

Oo6pazoBanue Future Perfect:

1-e nuyo: will/shall have + Past Participle

2-e u 3- e auyo: will have + Past Participle

Peoyyuposannas gpopma: "1l have + Past Participle

Ompuyamenvras gpopma: will/shall not have + Past Participle

BomnpocurenbHbie npeasiokeHust 00pa3yroTcs MyTeM IMOCTAaHOBKH IMEPBOTO BCIIOMOTATEIBHOTO TJIarosa
(will/shall) nepen moanexamum.

Future Perfect ynotpe0OisieTcsi CpaBHUTEIBHO PEIKO, KOT/Ia TOBOPSIIMN XOYeT MOAYEPKHYTh, YTO TO MU
WHOE JIeHiCTBHIE OyIET 3aKOHUEHO JI0 ONPEICIICHHOIO MOMEHTA B OYAyILEeM:



Our manager will have advised you before you leave. — Ham meHemkep npokoHCYIbTHpPYET Bac mepen
TeM, Kak Bbl yenere.
You will have received the schedule by 5 o’clock. — Trl monmyumIe pacnucanue K MATH YacaMm.

UNIT 10

CTPAJIATEJIBHBIN 3AJIOT ITIPOCTHIX BPEMEH
(PASSIVE VOICE)

CpaBHure:

Sam wrote the letter. — The letter was written by Sam.

Normally we deliver goods on time. — The goods are normally delivered in time.

Ecnu noyiexariiee B MpeiioxKEHUU CaMO OCYIIECTBIISIET ISHCTBHUE, TO MBI TOBOPUM O TJIarojie-cKazyeMoM
B JICHCTBUTEIILHOM (aKTUBHOM ) 3QJI0T€.

Ecnu sxe mouierxanee noaBepraeTcsi BO3ACHCTBUIO CO CTOPOHBI IPYTOTO JIMIA WK TpeaMeTa (T.€. sIBIIseT-
cs1 00BEKTOM JICHCTBHUS), TO MBI TOBOPHM O TJIarojie B CTPagaTeIbHOM (MMacCHBHOM) 3asore. OOBIYHO 3Ta popma
UCTOJIB3YETCs TOTa, KOTJJa HEBAXKHO MJIM HEU3BECTHO, KTO BBIITOJIHIII TO WJIM HHOE JICHICTBHE.

YTBepauTenbHas ¢Gopma TIarojioB CTPajaTesbHOro 3anora B Simple Tenses obpa3yercss MmpH HOMOIIH
BCIIOMOTATENLHOTO Tarona to be u Past Participle cmbicioBoro rinarona. JIuio, coepiaroiiee AeiCTBUE, BbI-
pakaeTcst CyIIECTBUTENBHBIM WIH MECTOMMEHUEM C MTPEIOTOM by:

The contract is signed by Mr. Brown. — KonTpakT noanucan M-pom bpayHow.

I was met by top management of Continental Equipment. — MeHsI BCTpETHIIM PyKOBOJIUTEIIA KOMITAHUN
Continental Equipment.

B anrnumiickoM si3bIKe IJIaros B cTpajgaTenabHoM 3anore B Present Simple Tense MOXeT, B 3aBUCUMOCTH OT
KOHTEKCTa, BBIPaXKaTh KaK caMo JCHCTBUE, TaK U ero pe3ynbraTr. CpaBHUTE:

Coffee is usually imported from Brazil. — O6b1uHO KOde nmnopTupyercs u3 bpazunuu.

This consignment of coffee is imported from Brazil. — Ota naptus xode nmmnoptupoBana u3 bpazunumu.

['marosbl, TpeOyromue mocie ceds MpeIoKHOTO TonoHeHus (fo look at, to look for, to listen to, to speak
about, to talk to, to send for, etc.), COXpaHSIIOT MPEJIOT MIPH MEPEXOJIC B MACCUBHYIO (HOpMY:

Jim was sent for by the President. — 3a [I>xumom mocnan [Ipe3uneHt.

The fair is much talked about. — [Ipo BrICTaBKy MHOT'O TOBOPSIT.

B BompocutensHoi (hopMe BCIIOMOTATENBHBIH TJIAr0JI CTABUTCS TIEPE]T MO ICHKAIIUM:

Are cars produced by many countries? — ABTOMOOHIIN IPOU3BOASTCSI BO MHOTUX CTpaHax?

When was the L/C opened? — Korzia 6171 OTKPBIT aKKPEIUTHUB?

B orpunarensHoii hopMe yacTHIia 1ot CTaBUTCS MTOCIIE BCTIOMOTAaTEIBHOTO I1aroja:

These documents are not sent by fax. — 9T TOKyMeHTHI IO (haKCy He IMeperaroTCs.

The price was not accepted by the Buyers. — [TokynaTeneii He ycTpounia 1ieHa.

UNIT 11

INPUIATOYHBIE NIPEJJIOKEHUSA (DEPENDENT CLAUSES)

[TpunatodHbie WM 3aBUCUMBIE TTPEUIOKEHUS UMCIOT TOJICKAIEEe U CKa3yeMoe, HO HE BBIPAKAIOT 3aKOH-
YEHHYIO MBICITb U, CJICJIOBATEIILHO, HE MOTYT YIIOTPEOIAThCS caMOCTOsATeIbHO. Hampumep:

The project will be completed whether the contract continues or not. — IIpoekt OyeT 3aBepiieH BHE 3aBH-
CHUMOCTH OT TOTO, Oy/I€T MPOJUIeH KOHTPAKT WX HET.

I will call him as soon as he comes. — 5l M03BOHIO €My, KaK TOJIBKO OH BEPHETCSI.

[TpunarodHbie MPeTOKEHUST TPUMBIKAIOT K TIIABHOMY IMPEJIOKESHUIO MTPH MTOMOIIIN COFO30B HITH COIO3HBIX
cyioB. Bo3aMorkHa 1 Oeccoro3Hasi CBsi3b IIIABHOTO M MPUIATOYHOTO MPEIOKEHUI.

Hwxe npuBOIUTCS CIUCOK HAanOoJIee yIOTPEOUTEIbHBIX O JYMHUTEILHBIX COFO30B U COIO3HBIX CJIOB.

1. U3vsacnumensuule: that, what, where, why.

2. Bpemennvle: when, after, before, since.

3. Ilpuuunnvie: because, as, since.

4. Venosnwie: if, unless, provided that u ap.

5. L]enesuvie: in order that, that u ap.

6. Yemynumensnoie: though, although, however.



7. Cpasnumenvhwie: as if, although u ap.

B aHIITHIICKOM SI3BIKE BBIIEIISIOTCS CIICAYIOIIUE THITBI MPUAATOYHBIX MPEIOKEHHH.

1. IIpuoamounoe noonexcawee (COr03bl M cOrO3HbIE ciioBa: that, whether, what, which, when, etc.)

What they want now is to speak to our director. — To, 9TO UM HY>XHO cei4ac — 3TO IOTOBOPHUTH C HAIIUM
JTUPEKTOPOM.

2. Ilpuoamounoe cxkazyemoe (that, whether, if, who, what, etc.)

That was why he could not sign the contract. — BoT mouemy oH He MOT TIOIHICATh KOHTPAKT.

3. Ilpuoamounoe donornumenvroe (that, where, who, what, why, etc.)

We inform you that we decided to accept your proposal. — MbI coobmaem Bam, 910 MBI peniuim NpuHSIThH
Ballle TPETIOKCHHE.

We did not know why he had not gone there. — MbI He 3HaIH, TOYEMy OH He IMOLIEI TyJa.

[lepBble TpH THNA MPUAATOYHBIX TPEIIOKECHHN HA3BIBAIOTCS UMeHHbIMU (BBITONHSIIOIUMEA (HYHKIIUIO
MMEHH CYILIECTBUTEIBHOTO).

4. OnpeodenumenvHuvle npudamounsie npeonoicenuss (who, that, which, whose, whom, etc.)

Andrew, who is a very good expert, will look through the material tomorrow. — DHApIO, KOTOPHIN SABISETCS
OYEHb XOPOIINM CIICIHATUCTOM, IPOCMOTPUT MaTepHal 3aBTpa.

The printer that we are planning to buy must be able to take heavy use. — [IpunTEep, KOTOPBIN MBI TITIAHUPY-
€M KYIIUTb, JOJDKEH OBITh PACCUMTAH Ha OOJIBIIYIO HATPY3KY.

5. Obcmosimenvcmeentvie NPUOAMOYHbLE NPEOTONHCEHUSL

a) npuuunwl (because, since)

Since we have gone over the budget, we cannot buy any computers. — Ml He MOKe€M MOKyIIaTh KOMITbIO-
TEepBI, TaK KaK yKe U3PacxoI0Bal OKETHBIC ICHBIU.

0) epemenu (when, after, while, as soon as, etc.)

We could meet tomorrow affer you look through the materials. — Mb1 Moriu Obl BCTpeTUThCS 3aBTpA, MOCIIE TO-
'O KaK BBl IPOCMOTPUTE MaTCPHAIIBL.

B) yeau (that, so that, in order that)

He brought the necessary materials so that we could discuss the problem immediately. — On nmpuHec He00-
XO/IMMbBIE MaTePHAaJIbl, YTOOBI MBI CMOTJIM CPa3y K€ MPHUCTYIHUThH K 00CYKACHHUIO MTPOOICMBI.

r) yemynku (though, although, in spite of, despite)

Although the number of the host computers can be counted accurately, nobody knows how many people
use the Internet. — X0TsI KOJTMYECTBO Y3IOBBIX KOMITBIOTEPOB MOKHO ONPEICITUTH TOBOJIBHO TOYHO, TOYHOE KO-
JIMYECTBO MOJb30BaTeneld MHTEPHET HEU3BECTHO.

n) cnocoba/cpasnenus (as, as if, as though)

He did as he was requested. — On caenain 3T0 Tak, Kak €ro NpoCHIIH.

e) ycnosnwvie npeonodcenus (if, unless, on condition that, etc.)

Unless they do not accept our terms, we shall not sign the contract. — Eciin oHM HE pUMYT HamUX ycio-
BUH, MBI HE TIOITHIIIEM KOHTPAKT.

PaccmoTpum noapoOHee yCIOBHBIE MPEIOKEHUS.

[To cTerneHn BEpOSITHOCTH YCIIOBUS peaIn3allii ISHCTBHS, X MOXHO YCIIOBHO Pa3/ICIUTh Ha TPH THIIA.

1. YcnoBHBIE NPEANIOKEHUS TIEPBOTO THIIA BHIPAKAIOT peajbHBIC YCIOBUS B MPOIIEANIEM, HACTOSAIIEM U
OyayIieM BpeMeHH TSl peabHBIX COOBITHIT HiTH (DAKTOB, O KOTOPBIX TOBOPUTCS B TIIABHOM IMPEIOKECHUU:

We signed contracts if they gave us a good discount. — Mbl OAMUCHIBAIA KOHTPAKTHI, €CITM HAM JaBaJId
BBITOJTHBIC CKUIKH.

We sign contracts if they give us a good discount. — Mbl ognUChIBa€M KOHTPAKTHI, €CIIM HAM JIAIOT BbI-
TOJHBIC CKHUJIKH.

We shall sign contracts if they give us a good discount. — MbI OysieM MOJNMCHIBATh KOHTPAKTHI, €CIIU HAM
OyAyT aBaTh BBITOIHBIC CKUIKH.

B npuaaTo4HOM MpeyioRKeHUH, BRIPAKAIOIIAM JCHCTBUE B OyAyIIEM U CBSI3aHHOM C TJIABHBIM COIO3aMH if,
when u 1p., ynotpebisercs popmMa HaCTOSIIETO BPEMEHHU.

2. YCIIOBHBIC MPEAJIOKESHUS BTOPOTO THUIIA BBIPAXKAKOT HEPEaIbHBIC MM MaJOBEPOSTHBIE COOBITHS, OTHO-
CSIIIIMECS TOJILKO K HACTOSALIEMY WK Oy ylieMy BpEeMEHH.

We should sign contracts if they gave us a good discount. — Mb1 ObI TOANKUCHIBATN KOHTPAKTHI, €CJIA OBI
HaM JIaBaJIA BBITOTHBIE CKHJIKH.

B rmaBHOM mpeioxkeHun ymoTpeOIoTCesl BCIOMOraTeabHbIe Iiaronsl should wim would (B amepukaH-
CKOM BapHaHTE TOJIbKO would) ¢ "HQUHUTHBOM CMBICIIOBOTO TJIAroJia, a B MOYMHEHHOM — Past Indefinite cmbl-
clIoBOTO riiaroia. ['maron to be B yCIOBHBIX MPEUIOKEHUSAX, BBIPAKAIOUINX HEpPEaIbHbIC ICHCTBUS, yIOTPEOIIs-



€TCsl B €IMHCTBEHHOU (popme were.

If I were you, I would invite the businessmen to a restaurant.

3. YciioBHBIE NPEASIOKEHUS TPETHETO TUIA BHIPAXKAIOT HEPEATTU30BAHHBIE YCIOBUS JI EUCTBUUA B IJIaB-
HOM TIPEJIOKEHUH, TTOCKOJIBKY OHU OTHOCSITCSI K MPOIIIE/IIIEMY BPEMEHHU M TO3TOMY HE MOTYT OCYIIECTBHTHCSI.

We should have signed the contract if they had given us a good discount. — MsI 6Bl moAUCATN KOHTPAKT,
ecyu ObI HaM JIalTi BBITOJTHYIO CKUAKY.

B rraBHOM TIpeIOKEHUH YIOTPEOIISIOTCS BCIIOMOTATENIbHBIC T1aroiibl should v would ¢ ieppeKTHBIM
WH()UHUTUBOM, a B IOJIUHCHHOM — (hopma Past Perfect.

OTnenbHO pacCCMOTPUM TMPEIJIOKECHHUS C TIIaroJIoM Wish.

B n0nOMHHUTENBHBIX TPUAATOYHBIX MTPEIIOKEHUSIX C TIIaBHBIM [ wish ynotpeossercs:

1. Past Indefinite st BeIpaXeHUs ICUCTBHSI, OTHOBPEMEHHOTO C JCWCTBUEM TNIABHOTO MPEIOKEHHUS.

I wish he were with us. — XXanb, 4T0 OH HE ¢ HaMU.

I wish I knew it. — XKaib, 4ro s He 3Ha0 00 STOM.

2. Past Perfect nyist BBIpaxeHUs ACHUCTBUSA, IPEANICCTBYIONMIETO ACUCTBUIO TJIABHOTO TMPETIOKEHHUS.

I wish he had stayed at home. — JKaip, uTo OH HE ocTancs qoma.

3. Ecnu neiicTBre MPUAIATOYHOTO TPEATIOKEHHS CISIYEeT 3a ICHCTBHEM TJIaBHOTO, YIOTPEOJISIOTCS:

would + Infinitive, might + Infinitive, could + Infinitive

I wish he would tell me everything. — Kak 661 MHE X0T€N0Ch, UTOOBI OH MHE BC€ paccKasall.

I wish that you would (could) call tomorrow (today). — 5 xo4y, 4To0bI BbI M03BOHWIH 3aBTpa (CETOTHS).

['maron wish B TJIaBHOM TIPEUIOKEHUH MOXKET BBIPAXKATh KeJIaHHE, OTHOCAIICECs K MPOIUIOMY:

I wish that you had called yesterday. — 5 xoTesn, yToOb1 Bbl mo3BOHMIM BUepa.

UNIT 12

COI'TACOBAHME BPEMEH (SEQUENCE OF TENSES)

Eciu B CIIOXHOTOAYMHEHHBIX TPEIOKEHUSIX C JOMOJHUTEIBHBIMUA MPUIATOYHBIMH TJIaroj-cKasyemMoe B
TJIABHOM TPE/JIOKEHUU CTOWT B OJHOM M3 HACTOSAMMX JInOo Oyaymmx BpemeH (Simple, Continuous nnbo
Perfect), To ynorpeOiieHue BpeMeH B MPUIATOYHOM MPEJIOKEHIUH HUYEM HE OTIIMYACTCS OT €ro YInoTpeOIeHuUs
B PYCCKOM SI3BIKE.

Ecnu riarosi-ckazyemoe B IIaBHOM MPEIUIOKCHUU CTOMT B TPOIISANIEM BPEMEHHU, TO MPUMEHSIOTCS Tpa-
BUJIA COTJIACOBAHUS BPEMEH:

a) U1 BBIPAKCHUS JICHCTBUS, OJHOBPEMEHHOTO C JICHCTBUEM B TJIABHOM IPEIUIOKECHUH, YIOTPEOseTCs
Past Simple:

He didn’t know that I was a manager. — OH He 3HaJ, 4TO 1 pabOTal0 MEHEIKEPOM.

0) ans BBIpOKEHHS NEHCTBHUS, MPEANISCTBOBABIIETO JCHCTBUIO B TJIABHOM NPEAJIOKEHHUH, YIIOTPEOIseTcs
Past Perfect:

He didn't know that I had been a manager. — OH He 3HaJI, 9TO 5 padOTaT MEHEHKEPOM.

B) JIJISl BBIPAKCHHS JICHCTBUS, KOTOPOE MOCIIEAYET 3a ICHCTBUEM B TJIABHOM TPEJIOKEHHUH, YIIOTPEOIseTCs
0co0oe BpeMsi, KOTopoe o0pa3yeTcs ¢ TIOMOIIBIO BCIIOMOTATENILHBIX IIIaroyioB would/should nyist mepBoro muma
Y BCTIOMOTATEIBHOTO Ti1arojia would st BCEX OCTabHBIX JIHII:

He didn't know when the consignment of equipment would arrive. — OH He 3HaJI, KOTJJ]a IPUOYIET MapTHS
000pyAOBaHUS.

KOCBEHHAS PEYb (INDIRECT SPEECH)

[Tpu mepeBoje MpeUIOKEHUS U3 MPSIMON pedyr B KOCBEHHYIO yMOTPEOISIOTCS TIIaroisl to ask, to say, to
tell. Ecniv rnaron B riaBHOM MPEJIOKEHUU CTOUT B MPOIISAIIEM BPEMEHH, IPUMEHSIOTCS MPaBUJIa COTJIACOBa-
HUS BpEMEH, a TaK)K€ MOXKET MPOU3BOAUTHCA CIEAYIONIAsi 3aMEeHa Hapeunid U MeCTOMMEHHUM: this — that, these —
those, here - there, now - then, yester-
day — the day before, today — that day, tomorrow — the next day, ago — before, last week — the week before.

Ecnu B KOCBEHHOU peur ONMMCBHIBAETCS P MTOCIEA0BATEIbHBIX ICUCTBUIN, U B TJIABHOM IIPEIOKEHUH TJIa-
TOJI CTOMT B IIPOIIEIIIEM BPEMEHHU, TO MepBoe JeicTBre aaetcs B Past Perfect, a nocnenytomue B Past Simple
(ecnu 3Ta MOCIEA0BATEIBHOCTD HE HAPYILAETCS):

Nick said he had come to the States where he started his company in 1979. Since then his sales' revenues
went up every year. However, in 1985 he had to return to England.

[Ipu mepeBoe B KOCBEHHYIO peub OOIIMX BOIPOCOB MCTOJIB3YIOTCS COIO3bI if MO0 whether. B xauecTBe



COI030B TIPH TEPEBOZE B KOCBEHHYIO PEYb CIHEIHMAaIbHBIX BOIPOCOB HCIIOIB3YIOTCS BOMPOCHTEIBHBIE MECTO-
nMeHus. B Bompocax B KOCBEHHOW pedr COOTI0OAACTCS TIPSIMON MOPSIIOK CIIOB:

Victor asked me if I had sent the letter. — Buktop cipocus MeHs1, OTIpaBMII JIM 51 TUCBMO.

John asked me how long I had been working for TST Systems. — J[>koH cripocust MeHsI, KaK JOJTO 51 pabo-
tana komnanuu TCT Cucrtems.

[Ipocrba n mpukazanue BBOAATCS B KOCBEHHYIO pedb TJIarojiaMu to ask, to order, to tell u nepenatorcs npu
MOMOIIM WH(UHUTHBA CMBICIIOBOTO TJIaroJia U MECTOUMEHHSI JINOO CYIIECTBUTEIBHOTO, KOTOPhIE OMPEACIIsIOT-
Csl U3 KOHTEKCTa:

John said, "Please type this letter, Mary". — John told Mary to type the letter.

TEPYHJIUA 1 THOUHUTHUB (GERUND AND INFINITIVE)

T'epynouti — 3T0 Henu4Has Gopma riaroyia, COYeTaromas B cede CBOWCTBA TJIarojia U CyIIeCTBUTEIBHOTO.
@dopMEbI repyHIUS COBIAAAIOT C opMaMHu.

Ipuuacrus I. Kak u [Ipuyactue I oH ObiBaeT mpocThIM U NEPPEKTHHIM U UMeET (OpMy aKTUBHOTO U Tac-
CHBHOTO 3ai0ra). @OpMBI ri1aroja, moJo0HON TePYHANIO, B PyCCKOM SI3bIKE HET.

Hnghunumus nipencranisier co00i HENMUYHYIO OpMY I1aroiia, KOTOPOH B PYCCKOM SI3BIKE COOTBETCTBYET
HeomnpeaeneHHas (opma riaronia (Caenarb, AeIaTh, TOBOPUTH, CKa3aTh W T.1.). B aHrnmiickoM si3pike WHOUHM-
THUB MOXET UMETh ()OPMBI AKTUBHOTO ¥ TIACCHBHOTO 3aJI0TOB (f0 write, to be written), ObITh IEpHEKTHHIM U He-
niepheKkTHBIM (to write, to have written), umetb popmy Continuous (to be writing, to have been writing).

U repynanii, 1 "HOQUHUTHB MOTYT BBITIONHATH B NPEUIOKCHUH (QYHKIIUU MOAJIEKAIIET0, YACTH CKa3yeMo-
TO, IOTIOJTHEHHUSI, OTIPE/ICIICHUS] 1 00CTOSATEIbCTRA.

Paznuuus 6 ynompebnenuu ungpunumuea u cepyHous

a) TIoCIIe TJIaroJIoB agree, deserve, manage, regret, appear, expect, mean, refuse, arrange, fail, need, seem,
ask, forget, offer, tend, claim, hesitate, plan, threaten, consent, hope, prepare, wait, decide, intend, pretend,
want, demand, learn, promise n ap., a Taxke nocine BeipaxxeHus would like ('d like) B xauecTBe JOMOTHEHUS
ynoTpebnsieTcs NHGUHUTHUB!

I did not intend to offend you. — I He xoTen Bac oOuners.

She forgot to send the letter. — Ona 3a0bl1a OTHPABUTH MUCHMO.

They managed to do it. — Fim yaanocs 3To caenarh.

0) mocie riaronoB admit, deny, mention, recommend, appreciate, discuss, miss, risk, avoid, enjoy, post-
pone, stop, complete, excuse, practise, suggest, consider, finish, quit, tolerate, delay, keep, recall, understand n
JIPYTHUX B Ka4ECTBE OTMOTHEHUS YIOTPEOISETCS TepyHIUi:

I hope you will enjoy your staying here. — Hanerocs, Bam 31ech monpaBurcs.

Stop talking. — [IpekpaTture 601TaTh.

He has completed writing his report. — OH 3aKOHUNJ TUCATh OTYET.

B) 1ociie psiaa riaronos (fo like, to prefer, to begin, to start, to continue v ip.) MOTYT YIOTPEOISATHCS KaK
nHpUHUTHB, Tak 1 repyHaui. [locne rmaronos fo begin, to start, to continue WHOUHUTHUB BhIpaXKkaeT 0oJiee KOH-
KpETHOE JCUCTBUE.

CpasHume:

He began working for this company in 1991. — On nauan paborath B 3T0i KomMmanuu B 1991.

He began to work an hour ago. — On npuctynui kK paboTe Jac Ha3a.

) TepYHINHN YIOTPeOIsIeTCs TakKe MOCIe CIEAYIOMUX BRIPAKCHHUA U TIIAT0JIOB C MPEUIOTaMHU: {0 approve
of, interest in, to be afraid of, importance of, to be engaged in, to insist on, to be interested in, to keep on, to be
responsible for, to look forward to, to blame for, to object to, cannot help, opportunity of, to count on, to rely
on, to depend on, reason for, do not mind to, thank for, to forget about, to think of (about), to get through, way
of, idea of, would you mind n np.

We are looking forward to hearing from you. — C Herepnenuem »xaem Bamero orsera.

We are interested in importing these goods. — Mbl XxoTenu Obl UMIOPTUPOBATH 3TH TOBAPHI.

1) TEPYHIUN MOXKET TakKe YIOTPEOIATHCA Kak 00CTOSTEHCTBO BPEMEHH (C mpejyioramu after, before, on)
u oOpa3za aelictBus (¢ mpeanioramu by, without, instead of, besides):

After receiving our order, let us know the exact date of delivery. — Ilocie momy4enus Haimiero 3akasa co-
OOIINUTE HAM TOYHYIO JIaTy MOCTaBKH.

Mr. Brown went out without saying a word. — M-p BpayH BeIiiesn, He cka3aB HU CJIOBA.



